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The satellite-linked TSX. Now it all makes sense. The 205-hp Acura TSX with Bluetooth® 
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clear and concise directions. Search the Zagat® guide or the 7 million points of interest to find (A) 
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Beware of Doug. 


There’s a new breed of high-tech criminal out there. And rest assured, he’s got 
plenty of new ways to steal information. That’s why, at Travelers, we work with 
you to make sure your insurance stays up to speed with today’s ever-changing 
risks. Which means you can spend your time doing, well, the other million 
things you have to do. Give your independent agent a call to see how we can 


help protect you from whatever life—or guys like Doug—may throw at you. 
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Grindhouse flops at the box te) 
George Clooney...Lest’s ere 


Rachel Griffiths, Molly Shannon. 
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tes on a Scandal , The Odd Catiple.. ™ 
53 Television 
Singing the praises of Lifetime Movie 
_ Network, Drive, What to Watch... 


60 Music 
Avril Lavigne, Nine Inch Nails, and more. 
OF 2% ON THE COVER 
64 Books “6s | 8) American idol contestants pho- 
Georgina Howell, Lore Segal, and more. = So WG» tographed for EW by Art Streiber 
on April 6, 2007, in Los Angeles. 
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How to tell if you’re a true sci-fi geek. 
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Feedback 


‘House’ Calls 
Nice piece on Robert 
Rodriguez and Quentin 
Tarantino’s Grind- 
house (“Bloodbath and 
Beyond”). I especially 
enjoyed details like the 
muggy July night on 
the set of Planet Terror. 
It’s adream of mine 

to visit a movie set, and 
in a way, your articles 
on hip flicks help make 
that dream a reality. 
Phil Coco 


North Stonington, Conn. 


There’s no doubting 
Tarantino and Rodri- 
guez’s passion for B 
movies. But is it really 
in keeping with the 
grind-house ethic to 
spend $53 million 

to make an homage? 
Mark Kelsey 


Los Angeles 


“Is it really 
in keeping with 
the grind- 
house ethic 


to spend 
$53 million on 
an homage?” 


Mark Kelsey 
Los Angeles 


Foul Pay 

After reading the arti- 
cle “TV Salary Survey: 
Deal or No Deal,” I 
didn’t know whether 
to laugh or cry. Asa 
fourth-grade teacher, 
my annual salary is 
twice what the Home 
Improvement kids were 
demanding per episode 
in 1993. I offer this 
challenge to any and all 
actors in the business: 
E-mail me and justify 
how any human being 
deserves $400,000 per 
episode of anything 
(Arrested Development 
stars notwithstanding). 
Make sure it’s five 
paragraphs or less, and 
spelling counts. And for 
$125,000, I'll be happy 
to give youa grade. 
David DuBransky 

Santa Maria, Calif. 


Hail Mary 

Thanks for the great 
Mary McDonnell inter- 
view (Spotlight). Her 
character, Laura Roslin, 
is the sexiest, smartest 
president to grace TV 
screens. Who wouldn’t 
want to get thrown out 
of an air lock by her? 
Ryan Pominville 

Hudson, Wis. 


Show Bloat 


Now [ can just show 
Mr. Ross’ column 
“Serial Filler” (The 
Glutton) to my friends 
when I need to explain 
why I spend weekends 
catching up on Battle- 
star Galactica, Lost, 
Heroes, and others. 


Lisa Jo Wisdorf 


Helena, Ala. 


WRITE TO US! 


We want to know what 
you think. Send e-mails to 
ew_letters@ew.com or 
mail to 1675 Broadway, 
New York, NY 10019. 
Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 


Customer Service and Subscriptions 
For 24/7 service, please use our website 
(www.ew.com/customerservice), or call 
1-800-828-6882. You can also write 
to ENTERTAINMENT WEEKLY at P.O. 
Box 30608, Tampa, FL 33630-0608 
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OBSESSIVE FAN 
OF THE WEEK! 


Gail Stewart Fascaldo of Port St. Lucie, Fla., 
doesn't need to go to the bottom of every bottle 
to enjoy her favorite band, Nickelback. She’s 
proud to be a “card-carrying member of the fan 
club, a dyed-in-the-wool, multiple-concert- 
going fan.” Gail accuses some reporters of using 
the name Nickelback like “the F-word at a 
cotillion” and wants to see them “recognized 
big-time in EW.” Guess this is a good start... 


‘Sopranos’ Secrets 

James Gandolfini, Edie Falco, 
Michael Imperioli, and creator 
David Chase reveal the answers to 
some burning questions about 
HBO’s monster Mob hit. 


2. ‘American Idol’ Exclusives 
This week’s online video includes a 
behind-the-scenes look at our cover 
shoot, interviews with this season’s 
finalists, and Mike Slezak’s Idolatry. 


3. Jeff Buckley 

A never-before-released 
recording of the song- 
writer reading a letter of 
apology to Bob Dylan. 


4. More ‘Entourage’! 

Vince and the boys (not to mention a certain 
New Jersey Mob family) are back, so look for 
TV Watch coverage of your favorite shows. 


5. More Sex! 
In honor of the 25th 
anniversary of 
Porky's, we present 
our all-time favorite 
teen sex comedies, 
featuring everyone 
from Johnny Depp to 
Phoebe Cates. 


LAST WEEK’S POLL RESULTS Which early summer 
movie are you most eager to see? Spider-Man 3, 41%; 
Pirates of the Caribbean 3, 30%; Shrek the Third, 11 %; 
Ocean's Thirteen, 10%; Knocked Up, 8% 
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A FILM BY STEPHEN FREARS 


they disinfect. Because your kitchen is a magnet for dirt and germs. | eases 
Cleaner kitchen. Healthier home. | 


Introducing a line of kitchen products that don't just clean, | 
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ROBERT-RODRIGUEZ 


THE LATEST PROJECT 


3 THEDIRECTOR 
GRINDHOUSE 


QUENTINFARANTINO 


THE PRODUCER 
BOB WEINSTEIN 


THE BLUES BROTHERS 


As Grindhouse falls victim to a box office bloodbath, Bob and Harvey Weinstein 
focus on recapturing that old Miramax magic. BY MISSY SCHWARTZ 


old, bloody, and surely the first mainstream flick ever to feature 

a heroine with a machine-gun prosthetic leg, Grindhouse was sup- 

posed to be The Weinstein Co.’s golden goose. The provocative 

project would announce to the world that, after a messy divorce 
from Disney in 2005, brothers (and Miramax founders) Bob and Harvey 


were back—and as badass as ever. The $53 million double feature was directed 
by Quentin Tarantino and Robert Rodriguez, whose films—including Pulp 

‘iction and the Spy Kids franchise, respectively—made Miramax hundreds 
of millions during the Weinsteins’ tenure. What could go wrong? 
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From top: The 

Nanny Diaries, Virgin 
Territory, Spring Break 
in Bosnia, The Ex 


A lot, as the brothers found out last weekend. 
Despite positive reviews and a strong B+ Cinema- 
Score, Grindhouse debuted in fourth place witha 
whimpering $11.6 million—a far cry from the pre- 
dicted $20 million. “There’s no way to disguise it: 
Everybody’s disappointed,” Harvey tells EW. In 
a joint interview, the duo attribute Grindhouse’s 
DOA opening to a three-hour-plus run time and 
its edgy concept—it’s an homage to schlocky 
B movies of the 60s and ’70s—which perplexed 
audiences even though TWC ran more than seven 
months of promotional teasers. “I don’t know 
what kind of business model Grindhouse fits into,” 
notes asource at a rival studio. “A throwback or 
homage should cost a couple million bucks. This 
is an expensive movie.” The Weinsteins are now 
considering releasing Rodriguez’s Planet Terror 
and Tarantino’s Death Proof as two separate 
features, but since some insiders estimate Grind- 
house has already cost nearly $100 million includ- 
ing marketing, that would be one dicey gamble. 
The poor showing only inflicts more damage 
on the fledgling Weinstein Co. Since launching in 
October 2005, the brothers have struggled to 
achieve their former Miramax glory: Other than 
Scary Movie 4 and Hoodwinked—which grossed 
$91 million and $51 million, respectively—TWC 
has churned out a string of misfires (see chart). 
The much-touted Factory Girl stalled at $1.7 mil- 
lion, Hannibal Rising peaked with $28 million, 
and last fall’s Dixie Chicks documentary Shut Up 
and Sing topped out at a slim $1.2 million. 
The siblings understand that things look 


gloomy. “People are focused on our theatrical 
numbers,” says Harvey. “Of course, we'd love to 
have splashy numbers, but right now, we’ve been 
building our business.” The pair envisions TWC 
as a “boutique media company,” and for the past 
18 months they’ve been focused on acquiring 
assets, like Genius, a video-distribution arm that 
they say is worth $420 million, and fashion house 
Halston, which Harvey hopes to mine for celebrity 
endorsements and product placement on TV 
shows like the Weinstein-produced Project Run- 
way. Now, he admits, “it’s time to go back to the 
movie business.” Smart move, says Cinetic Media 
founder John Sloss, who sold TWC the John 
Cusack drama Grace Is Gone at Sundance: 
“They’ve gotten a wake-up call from the market- 
place. These films need their hands-on attention.” 

Especially since TWC’s upcoming slate is such 
a grab bag. For every long-shelved, youth-friendly 
movie like Zach Braff’s The Ex (May 11) and 
fall’s Hayden Christensen-Mischa Barton period 
romance Virgin Territory, there are prestige 
projects including Richard Gere’s Spring Break in 
Bosnia, the Denzel Washington-directed 
The Great Debaters, and the just-announced 
Sean Penn-Harrison Ford immigration drama 
Crossing Over. The latter films will, Harvey 
insists, “reestablish the company’s artistic repu- 
tation.” That is, provided their coffers aren’t 
empty. The Weinsteins won’t divulge figures, but 
they scoff at rumors that they’re burning 
through cash—and deny that they moved The 
Nanny Diaries from April 20 to Sept. 7 because 
they’ve run out of funds to market the Scarlett 
Johansson dramedy properly. “Oh, my God,” Bob 
groans. “That’s one we haven’t heard. Look, we 
raised $1.2 billion. We’ve got [money].” (Harvey 
claims they held back the film to avoid compet- 
ing with summer blockbusters.) 

The sting of Grindhouse’s failure might linger 
for a while, but producer Mark Gill, who worked 
with the Weinsteins for eight years at Miramax, 
warns against predicting their demise: “That's 
precisely the moment when they pull 12 
rabbits out of the hat.” Declares Bob, “We're not 
giving up. We never do.” m (Additional reporting 
by Joshua Rich and Nicole Sperling) 


IN THE COMPANY OF HITS...AND MISSES 


A look at some notable box office highs—and a few unfortunate lows—for The Weinstein Co.* 
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Hoodwinked 
(2005) 


Scary Movie 4 
(2006) 


Factory Girl 
(2006) 


Hannibal Rising 
(2007) 


* ALL FIGURES ARE IN MILLIONS 
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Clooney; 
(below) Tomlin 


For the record, once 
again, George Clooney 
did not leak outtakes of 
director David O. Russell 
and star Lily Tomlin 
verbally sparring on the 
set of the 2004 comedy 


! ¥ Huckabees. That said, 


the actor—who physi- 
cally fought with Russell 
while working with the 
filmmaker on 1999's 
Three Kings—tells 
EW that he feels “vindi- 
cated” by the footage, 
in which Russell angrily 
calls Tomlin a “b----" 
and a “f---ing c---.” 
Following the clips’ 
mysterious dissemina- 
tion on the Internet last 
month, rumors started 
that Clooney, a notorious 
prankster, was responsi- 
ble. “That tape has been 
going around for about 
two and a half years,” 
the actor says. “Every- 


‘HEART’ OF 
THE MATTER 


We're curious, George: What do you think 
of those Huckabees outtakes 
starring your old foe? BY CLARK COLLIS 


body's seen it.... The last 
thing in the world | 
would have done is stick 
it on the Internet. There 
are pranks | like to play, 
but [posting this kind of 
footage online] falls into 
the world of screwing 
with people's careers. 
I'm not sneaky. | like ‘em 
face-to-face.” 

Indeed he does. On 
the set of Three Kings, 
relations between star 
and director became so 
strained that Clooney 
grabbed Russell by the 
throat after, as he later 
told EW, Russell “went 
nuts on an extra.” In fair- 
ness to the director (who 
was unavailable for com- 
ment), Tomlin was re- 
cently quoted as feeling 
“shame and embarrass- 
ment” over her own 
profanity-laden behavior 
on the Huckabees set. “| 


felt bad for Lily, but | also 
felt a little vindicated 
for anyone that thought 
that had anything to 

do with me on [Three 
Kings].” says Clooney, 
who adds, “Maybe 

it's good. Maybe it'll 
make people behave 
themselves on sets.” 


NEWS+NOTES 


Steven Spielberg reportedly still trying 

to lure Sean Connery to Indy 4 Given 
Connery’s changing needs, he’s now 
demanding “Proshthetic Kneesh Galore.” 


Keith Richards says he was joking 
about snorting his dad “Jt was just 
someone’s dad,” he clarifies. 


Donald Trump to use The Apprentice to 
sell Las Vegas condos He also has some 
end tables he'd like to get rid of. 


The top 
bidder: KARR. 
“Tt’s the equivalent 
of a Russian-bride 
thing,” he said. “I’m just so lonely.” 


Anna Nicole’s private diaries also for sale 
They reveal that we already know way 
too much about Anna Nicole Smith. 


Jackie Chan’s Chinese reality show looks 
for successor Sighs Chan, “I’m resigned 
to the fact that it'll probably be Sanjaya.” 


Dog Whisperer settles in case of 
allegedly mistreated dog As part of the 
settlement, he’s agreed to stop rolling 
the judge on his back for forced 
belly-patting. 


It’s the most 
| controversial thing 
| to happen in ‘Parade’ 
since Marilyn vos 
Savant was exposed as a 
rampant Wikipedia-er. 


Governor Schwarzenegger to eco-pimp 
ride for MTV The governor says the 
car willrun on clean-burning girlymen. 


1 Moms pick sons’ brides in Italian reality 
show And also in Italian reality. 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 
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‘Lost’ inTransition®. 
Finally, some answers! The producers come cigan about the saggingratings, 
the Nikki/Paulo debacle, and the beginning of the island’send. BY JEFF JENSEN 


ack is back on the beach! The Others 
J can’t make babies! And ding-dong...Nik- 
ki and Paulo are dead! Yes, the stormy 
third season of Lost is finally clearing up, in 
case you haven’t noticed—and judging by the 
ratings, you haven’t. Since the castaway drama 
returned to ABC in its new time slot (10 p.m. 
on Wednesdays) on Feb. 7, viewership has 
slipped by nearly 20 percent to 11.7 million, 
and the series is down 12 percent from its 
season 1 highs. Exec producer Damon Linde- 
lof is blunt about the ratings drop: “It sucks.” 
To be fair, numbers alone don’t tell the 
whole story of Los?t’s health. Despite the 
decline, the show still wins its time slot in 
the 18-49 demo, and it’s also one of the most 
watched shows outside of its time period, 
thanks to Internet downloading and DVRs. 
“Because we moved it to 10, it does seem as if 
the percentage of DVR recording has gone up. 
It’s tough for people to stay up,” says Larry 


, 


Hyams, ABC’s chief of research. “The num- 
bers should be building toward the season 
finale.” While ABC has renewed Lost for 
another year, the producers admit that their 
demanding enterprise isn’t the weekly 
must-see that it once was, especially during 
this strangely scheduled, awkwardly crafted 
third season. “We've always felt Lost was a 
cult show at heart. I think what we’re seeing 
now is amarketplace correction,” says exec 
producer Carlton Cuse. “The research shows 
that for the most part, the audience that 
started with the show is still with us, though 
they may be watching it in different ways.” 
The producers are working very hard to 
keep the fans who are still watching satisfied 
and tuned in. That’s why they (literally) 
buried Kiele Sanchez and Rodrigo 
Santoro’s unpopular newcomers, Nikki and 
Paulo. Originally, the diamond-swiping 
crooks were to have anchored a winking arc 


CUSICK AND GARCIA: MARIO PEREZ; MONTAG AND CONRAD: MAT SZWAJKOS/GETTY IMAGES; MUS: MONIKA GRAFF/UPI/LANDOV 


of stories; one twist-ending episode would 
have devoted its flashback to actress Nikki’s 
cheeky TV show, Exposé, about strippers 
who solve crimes. But faced with 
mounting disdain toward the 
abruptly introduced charac- 
ters—and ramped-up viewer 


“We're now 
judged on 


April 25 installment—building on the recent 
disclosure that women who get pregnant on 
the island appear doomed to die—reveals the 
paternity of Sun’s baby and has an ending that 
will leave theory spinners reconsidering their 
scenarios. And on May 2, fans will learn the an- 
swer to one of Lost’s biggest mysteries, “some- 
thing we set up way back in season 1,” says 
Lindelof. Care to be more specific? “No way.” 
The season’s final three episodes are 
cloaked in mystery. Will the May 9 hour, 
entitled “The Man Behind the Curtain,” final- 
ly lay bare the Dharma Initiative mythology? 
“No comment,” teases Cuse. “But it would be 
interesting if we finally met someone who 
was actually part of the Initiative.” As for the 
two-hour May 23 finale, rumors of war and 
death abound. (RIP, Dominic Monaghan’s 
Charlie and Michael Emerson’s Ben?) Linde- 
lof says they wrote the finale mindful that 
viewers probably won't see Lost again until 
January 2008—when it would launch a rerun- 
free season, and perhaps the beginning of 
the end of the show itself. The 
producers have long approached 
Lost as a novel with a definitive 
final chapter, and have been in 


phan se with pana an episode- ten eat ee ABC about 
aggressively enigmatic story- . etermining and announcing an 
telling—the producers decided in by-episode end date for the series. Sucha 
ota s 3 : 
ue uae wasted sbioedean eleteaee 
a tbbeca, a eb —Executive producer 2 pac 
Back when we had more good x and could imbue Lost with 
Damon Lindelof 


faith with the audience, we could 
have gotten away with these shenanigans. 
Given the backlash against them, we had to 
clean up the mess,” says Lindelof. “We’re 
now judged on an episode-by-episode basis. 
There’s not a lot of room for error.” 

The encouraging news: A sneak peek at up- 
coming episodes finds Lost delivering some 
serious storytelling goods. The April 18 outing 
sheds more light on Desmond’s future flashes 
and brings a new character to the island. The 


renewed urgency. But for now, 
neither side is commenting on the talks. 
“Discussions continue” is all Cuse will say. 
However season 3 ends, Lindelof hopes Lost 
will again be on friendly terms with its rabid— 
but easily frustrated—audience. “We madea 
promise back in the pilot,” he says. “We 
believe by the end of the season we'll have made 
good on it. And don’t start pestering us about 
which frigging promise. Trust us. You'll know.” 
(Additional reporting by Jennifer Armstrong) 


FIGHTING 
WORDS 


Don Imus’ racist remarks 
set off a storm of protests, 
and earned the radio 
host a two-week 
suspension. —Josh Wolk 


Growly radio host Don Imus 
is a member of the National 
Association of Broadcasters 
Hall of Fame, and now he’s 
joining Michael Richards 
and Isaiah Washington in 
the Foot-in-Mouth Club. On 
April 9—five days after Imus 
referred to the African- 
American players on Rut- 
gers University's women’s 
basketball team as “nappy- 
headed ho’s” during his 
nationally syndicated radio 
program—CBS Radio and 
MSNBC announced they 


were suspending his radio 
and TV show for two weeks. 
Imus, who is broadcast on 
more than 70 radio stations 
in addition to MSNBC, calls 
his suspension “appropri- 
ate.” An unforgiving Rev. Al 
Sharpton appeared oppo- 
site Imus on the Today show, 
and echoed other African- 
American leaders by main- 
taining that he should be 
fired for his racially charged 
words, At an April 10 press 
conference, Rutgers cap- 
tain Essence Carson said 
the team, who made it 

to the NCAA finals, would 
meet with Imus, and she 
hoped for a personal apology. 
Said Carson: “Mr. Imus has 
stolen a moment of pure 
grace from us.” As for the 
shock jock's future, at press 
time neither CBS Radio 

nor MSNBC had any further 
comment on their plans. 
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NEWS+NOTES 


INDEPENDENT SPIRIT 


With pop music sales in free fall, indie rockers defy the trends by sneaking 
to the top of the charts. BY LEAH GREENBLATT 


bum sales continue to plummet—the latest 

year-to-year figures put them down 20.5 
percent so far in 2007—some usually reliable 
hitmakers are pulling the lowest numbers of 
their careers. Jennifer Lopez’s Spanish-lan- 
guage album, Como Ama Una Mujer, bowed 
April 3 with soft one-week sales of 48,000, 
down from 2005’s Rebirth, which debuted 
with 261K. That same week, Good Charlotte 
entered with sales of 66K, a stark drop from 
2004, when The Chronicles of Life and Death 
sold almost 200K. Only three disparate 
artists—Norah Jones, Fall Out Boy, and Celtic 
Woman—have gone platinum this year. 

But fringy bands on small labels have been 
notching surprisingly strong numbers: The 
Shins’ Wincing the Night Away (out on Sub Pop 
Records) debuted at No. 2 in January with a 
group-best 118K; Arcade Fire (who record 
for Southern imprint Merge) overcame their 
unusual provenance—they’re a Canadian 
art-rock collective—to hit No. 2 in March with 
their second album, Neon Bible. And postpunk 


f t’s hard out there for a pop star: As CD al- 


Haircut-covering hats 
Improv TV 


Mommy drama 
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FIVE MINUTES AGO 


Hair extensions 
Improv clubs 


Wife-griping 


<>. 


Brit quartet Bloc Party’s A Weekend in the 
City (Vice Records) matched J. Lo’s first-week 
numbers in February. That these bands are suc- 
ceeding in a tough climate is even more impres- 
sive. “The pie is definitely getting smaller,” says 
Sub Pop marketing head Steve Manning. “Our 
piece is still a sliver, but it’s bigger than ever.” 
In an effort to capitalize on indie rock’s 
recent unexpected success, Vice Records is 
launching the first in a compilation series—a la 
the hugely successful Top 40-heavy NOW 
That’s What I Call Music! CDs—featuring the 
Shins, Bloc Party, and other genre rockers like 
Cat Power and Bright Eyes. “These artists are 
getting media exposure, [but] they’re not nec- 
essarily crossing over,” says Adam Shore, gen- 
eral manager for Vice Records, which aims to 
release the set in July. “It’s for the casual fan.” 
Regardless of who buys the discs, nobody at the 
indie labels is complaining about the recent 
upswing. Says Manning: “If we sell 5,000 
records, that’s a success. You can’t say that with 
the overhead of a major label. For us, big 
sales are an anomaly—but a great anomaly.” 


Bad-hair days 
Improv classes 


Dater dilemmas 


DEAL 
REPORT 


+ “We're hopefully going 
to start the next Bond in 
January [2008],” Casino 
Royale’s tells 
EW. But first, he’ll shoot 
the drama Flashbacks of 


a Fool. “It’s asmall movie, 
but very exciting for me 
because I’ve been [devel- 
oping it] for years now.” 


+ is set to 
star in Bedtime Stories as 
a guy who gets thrown for 
a loop when the night- 
night tales he tells his 
niece and nephew come 
true. Says director 
(Hairspray): 
“Tt’s basically a mash-up 
of Liar Liar and The 
Princess Bride, [mixed| 
with the fantasy side 
of The Lord of the Rings.” 


+ Talladega Nights spark 
plug will high- 
tail it to Atlanta, a 
romantic-comedy pilot 
for CBS. The Popular 
alum plays a lady 

who meets her soul mate 


( yata 
funeral. Bibb’s upcoming 
films include Bachelorette 
Party and the superhero 
flick Iron Man. 
—Gregory Kirschling, 
with additional reporting 
by Vanessa Juarez, 

Missy Schwartz, and 
Tanner Stransky 
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NEWS+NOTES 


SKURBAN LEGEND 


The latest hip-hop style trend? Skateboard chic. From bling king Pharrell Williams (right) 

to Gym Class Heroes frontman Travis McCoy, MCs of all stripes are taking cues from ghetto- 
fab celeb skaters like Stevie Williams and Marcus McBride. Fashionistas call it “skurban,” 
but we just think it’s fly. Herewith, seven ways to cop this look. BY MARGEAUX WATSON 


The quintessential 
wardrobe staple for 
skater boys in the hood 


Not too baggy, not ($250, rockersnyc.com). 


too tight; fits just right 
($138, levi.com). 


Dictate your own 

style with a Fidel 
Castro-inspired cotton 
baseball chapeau 
($25, stussy.com). 


Stevie Williams’ 
eye-catching 
skateboard decks 
pay homage to his 
streetwise Philly 
roots ($49.99 
each, thekayo 
store.com). 


Ditch last 
summer's oversize 
plain white tees 
and makea 
statement with 
color and graphics 
($40, aladorand 
smith.com). 


Accessorize with a 
leather billfold by BBC/ 
Ice Cream—Pharrell 
Williams’ and A Bathing 
Ape founder Nigo’s 
clothing co. ($220, 
bbcicecream.com). 


Step up your sneaker 
game by stepping into 
an ultra-rare pair of 
graffiterrific premium 
kicks ($3,500, Format, 
718-275-2882). 
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NEWS+NOTES 


Guitarist 


26, the eldest 
member 


of Hanson, 
and wife Nicole, 23, 
welcomed their first 
child, son Clarke 
Everett, on April 3. 


MARRIED 


Scrubs’ 

47, wed yoga teacher 
Nichole Kessler, 34, 
April 7, in Malibu, Calif. 


SPLIT 


On April 10, Gretchen 
Bonaduce, 41, filed for 
divorce from 

(The Partridge 
Family), 47. The couple, 
whose relationship 
woes were recently 
broadcast on VH1’s 
Breaking Bonaduce, 
have been married 
since 1990. 


DELAYED 


’s tour has 
been postponed due to 
“personal issues,” ac- 
cording to a band state- 
ment on April 6. They’ll 


instead hit the road on 
May 11, and missed 
dates will be bumped 
to the end of the tour. 


RE-SIGNED 


, 53, has final- 
ized a deal to continue 
counseling 
the contes- 


Project 
Runway for the show’s 
fourth season, which 
begins later this year. 


DESTROYED 


The house that be- 

longed to late country 

singers and 
was 


razed in an April 10 fire. 


The Hendersonville, 
Tenn., property, pur- 
chased last year by the 
Bee Gees’ E 
was the couple’s home 
for 35 years, until their 
deaths in 2003. At 
press time, authorities 
had not determined 
the cause of the fire. 


COURTS 


On April 4, an Orange, 
Calif., judge awarded 


JOHNNY HART 1931-2007 


The creator of popular comic strip B.C. (inset) and co-creator 
of The Wizard of Id, Hart died April 7 of a stroke at the very 
storyboard where he drew his sarcastic cavemen for 
millions of readers nationwide. Friend and Beetle Bailey 
writer Brian Walker says Hart was impish and influential. “In 
the late ‘50s there was a real change coming—this acerbic, 
very dry, witty sense of humor,” he recalls. “B.C. was the 
quintessential strip of that era.” —Simon Vozick-Levinson 


, 43, 
custody of Bobbi 
Kristina, 14, her daugh- 
ter with singer 

, 38. The couple’s 
divorce will be finalized 
on April 24, but Brown’s 
lawyer plans to appeal 
the custody ruling... 
Girls Gone Wild creator 

, 34, was 
arrested April 10 at the 
Panama City, Fla., 
airport after he failed to 
turn himself in fora 


contempt-of-court 
charge. That edict 
came following Francis’ 
obscenity-laced rant 
on March 21 during 
settlement talks fora 
suit that alleged he 
exploited seven under- 
age girls in his videos... 
ABLE, 
sued music promoter 
Mahee Worldwide 
Ventures on April 3 in 


L.A. for 
a $4 million. 
4) Theactor 
t ~ 4 claims that 
i “IN the company 


breached contract by 
failing to publicize his 
country-rock group, the 
Kevin Costner Band. 
Mahee could not be 
reached for comment.... 
On April 10, an L.A. 
judge ruled that Devra 
Robitaille can testify 
against her ex-boss, 
music producer 

, 67, who is on 
trial for the 2003 mur- 
der of actress Lana 
Clarkson. In court pa- 


pers, Robitaille claims 
Spector pointed a gun 
at her head two times in 
the ’70s and’80s. Jury 
selection is expected to 
resume April 16....On 
April 4, Gary Friedrich, 
acreator of the Ghost 
Rider character, sued 
Sony Pictures Enter- 
tainment and Marvel 
Enterprises for an 
undisclosed amount. 
The comic-book writer 
claims that the compa- 
nies, which released a 
film version of Ghost 
Rider starring Nicolas 
Cage in February, 
failed to get permission 
to use his character. 
“His claim of rights to 
Ghost Rider is without 
merit,” says a Marvel 
rep. Sony did not re- 
turn calls for comment. 


RECOVERING 


At press time, 

, 80, who can- 
celed his April 4 Amer- 
ican Idol appearance 
due to the flu, was ex- 


LOCKHAR 


pected to be back on 
his feet for an April 13 
show in Las Vegas. 


REVEALED 


DNA tests released on 
April 10 have deter- 
mined that photogra- 
a 5 a] pher Larry 
% Birkhead, 
>< 34, is the 
] father of 
‘. Dannielynn, 
the 7-month-old daugh- 
ter of “ 
who died Feb. 8. The in- 
fant, currently in state 
custody, could inherit 
Smith’s share of the 
$1.6 billion estate of her 
late spouse, oil tycoon 
J. Howard Marshall. 


DEATHS 


Ex-Kiss guitarist 
, 51, ofabrain 
hemorrhage, April 5, in 
Garden Grove, Calif... 
Character actor 
(Bound, Five Easy 


Pieces), 70, of astroke, 
March 20, in L.A.... 
, 72, most 

famous for starring 

P me inblax- 
ploitation 
films like 
Cotton 
Comes to 
Harlem, of a stroke, 
March 29, in Nassau, 
Bahamas.... Former 
ABC Television presi- 


dent , 88, of sl ¢ ¥ 
congestive heart fail- le oe : Fe j 
ure, March 31, in Palm , 2. tas 
Springs, Calif.... Writer, 

Who’s the boss? Salma Hayek. . 


producer, and director 
e (The Day First, she conquered acting. Then she became the exec producer of a 

the Lord Got Busted), hit TV show (ABC's Ugly Betty). Now Salma Hayek (above with Betty star 

78, of pulmonary fail- America Ferrera) can add movie-studio mogul to her résumé. On April 9, 

ure, April 3, in L.A.... the Mexican-born Frida star, 40, announced a deal with MGM to create 

Actor ; Ventanazul—an imprint that will acquire and develop two to four 

76, best known as Bill $5-25 million-range films a year, using Latin actors and crews or address- 

Horton on Days of Our ing Latin themes. (Hayek will serve as president and CEO, while fellow 
Betty exec producer Jose Tamez will be president of production.) “There 

is a tremendous amount of talent in this community that hasn’t had 


Lives, of natural causes, 
April 4, in Salisbury, Pa. 


—Lindsay Soll, with the opportunity to make movies at this level,” notes MGM COO Rick Sands, 
additional reporting by “nor with studio marketing and distribution behind it.” —Nicole Sperling 
Stewart Allen 


OWN SEASON 8 ON DVD 5/1/07 


Seasons 1-7 available now! 
Available at (8) SUNCOAST 
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Starting/at $15,594 MSRP! 


All-new Suzuki $X4. Attitude and AWD, all standard. 


We admit it. We've got a reputation for having fun. Giving a little attitude. So it’s a natural for us to offer up the equally spirited Suzuki 


SX4. This new sport X-over features the only 3-Mode i-AWD in the class, plus the power of a 143-hp engine, all standard. Yaris, Fit and Versa 


don't offer either one. There's ABS and the safety of side-curtain airbags, standard. Plus available Electronic Stability Program > 


(ESP®)? with TCS. The all-new Suzuki SX4. It’s gonna be a great ride. suzukiauto.com AMERICA’S #1 WARRANTY? 


SUZUKI 
100,000 MILES/7 YR * NO DEDUCTIBLE » FULLY TRANSFERABLE —EEE 


12007 SX4 with Sport Package MSRP as shown $16,994. MSRPs include freight, but exclude govt. fees and dealer charges. 2ESP* is a registered trademark of DaimlerChrysler AG. 
3All new Suzukis come standard with a 100,000-mile/7-year powertrain limited warranty. See dealer for complete warranty details. Always wear your seatbelt. © American 
Suzuki Motor Corporation 2006. Suzuki, the “S” logo, and Suzuki model names are Suzuki trademarks or ®. 
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I, Rachel Griffiths is offended. SHe’s just 
sailed into the trendy-crunchy Coral 
Tree Café in L.A. and has paused to 
scan the restaurant’s magazine rack, 
when she spots a celeb ’ziné with a photo 
of Angelina Jolie and theyheadline 

“Her Twisted Double Life.” Outrage 
bubbles to the surface, and soon Griffiths 


| The Brothers &# 


SS 
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SPOTLIGHT 
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Oh, Brothers: 
Griffiths with onscreen 
sibling Matthew Rhys 


is hurling epithets like “mean!” and “cynical!” 
and “hatchet job!” Frustrated, she says, “You 
can’t just be a complicated person. You have to 
be a madonna or a whore.” 

Griffiths, we will learn, is not an “or.” Indeed, 
the 38-year-old, part of the star ensemble on 
ABC’s Sunday-night family drama Brothers & Sis- 
ters, is very much an “and.” She’s a wife and moth- 
er, an actress and activist (having 10 years ago 
protested the opening of a Melbourne casino by 
showing up topless). She’s the kind of person who 
wears mom-size slouchy clothes topped by a rak- 
ish, leopard-print fedora. The kind of stranger 
who takes a drag off your hot chocolate 


spitting venom at her dead dad’s mistress, to giv- 
ing her new half sib one very cold shoulder. 

“JT just think that’s the truth. I think people... 
dig their heels in,” says Griffiths, waving away 
any notion that Sarah is a bitch. “The idea that 
you just run off and embrace your father’s 
mistress who’s trying to f--- your family’s com- 
pany over just doesn’t ring true for me at all. 
Especially for a woman that has pretty high 
moral standards. She’s trying desperately hard 
not to have an affair. She’s trying desperately 
hard to commit to her relationship.” 

If Griffiths seems to be nailing that struggle 
(Baitz terms her an “emotional impressionist”), 
it’s because she came by it honestly—take your 
pick as to how. There’s the raised-by-a-single- 
mum thing, having grown up in a “poor Catholic 
corner ofa posh suburb” of Melbourne, with her 
mother and two brothers, and a dad who walked 
out when she was 11. There’s the fact that she’s 
juggling her career with a family of her own (hus- 
band Andrew Taylor, 39, is an artist, and they 
have ason, Banjo, 3, anda daughter, Adelaide, 1). 
Or (oops—is it and?) it might just come down to 
that frank, raw Aussietude. “In Australia, we’re 
not that far from ‘Honey, can you help me pull 
the sheep out of the dam?’” she says, laughing. 
“We're not really far from being settlers.” 

She’ll rely on that frontier spirit for her next 
role, as a moneyed Southern belle in Larry 

MecMurtry’s Lonesome Dove prequel 


when you tell her it tastes funny, but & You c an’t Comanche Moon, a miniseries slated for 
who’s so tidy she spends much of an CBS next season. Init, Griffiths plays— 
hour picking crumbs off the table. Not be a COM> _ alltogethernow—acomplicated woman, 
that she’s weird about it—they are her pl icated who “feels unbridled by contemporary 
crumbs, after all—but still. conventions, just does whatever the 
She’s also the kind of actress who person. f--- she wants when she wants.” It’s 
transitions fluidly from film—notably You h ave also achance for Griffiths, who tends 
1994’s Muriel’s Wedding, in which she to play working-class, to step out of her 
costarred with friend and fellow Aussie to be a comfort zone. “I’ve never played that 
Toni Collette, and 1998’s Hilary and madonna caste before, that sense of entitlement. 
Jackie, for which she got an Oscar I’ve never played a queen.” Why not? 
nod—to television. In 2002, Griffiths OF a 3 “T don’t think I’d know how to play 
was awarded a Golden Globe for her whore: Cleopatra. That takes an Elizabeth 


fearless portrayal of brilliant, sad, sex- 
ually voracious Brenda on HBO’s Six Feet Under. 
And that’s what Griffiths is really known for— 
her facility for playing messy, flawed, “compli- 
cated” people. People not unlike Brothers’ eldest 
sibling, Sarah Walker Whedon, a role written 
with Griffiths in mind, says Brothers creator Jon 
Robin Baitz. “[Executive producer] Ken Olin and 
Thad a meeting with her,” recalls Baitz, “in which 
she realized Ken was the guy from thirtysome- 
thing who she'd been in love with all those years. 
I think that was the thing that persuaded her to 
do it.” That and Sarah’s operatic sense of drama, 
which runs the gamut from overseeing the fami- 
ly’s fruit business, to nearly having an affair; from 
alienating her husband, stepson, and mother, to 
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Taylor. It takes a diva.” 

Wait—was that a moment of self-doubt, and/or 
does Griffiths just know herself really well? It’s 
a self-deprecating, brutal honesty that extends 
even to comparisons with her Brothers costars. 
“T was watching [a recent episode], and Sally 
[Field] and Calista [Flockhart] are so charm- 
ing!... They know how to play this thing that 
makes them incredibly enjoyable to watch. 
They’ve got their hands on an acting style that 
I don’t know how to do.” 

Then again, what Griffiths knows how to do is 
ararity on television: She makes her women 
feminine and forceful. “I don’t really understand 
women who [aren’t]. Get someone small and 
blond to play that person. It’s not in my nature.” # 


Rachel 
Griffiths’ 
Must List 


‘1, 2, 3... The 
Toddler Years’ 1993 
“| wish I'd read [more 
books] in the last three 
years! | haven't. This is 
my bible.” 


‘Blazing Saddles’ 
1974 “I've always loved 
silliness as executed 
by very clever people. 
Mel Brooks is a master.” 


‘Oleanna’ 1993 
(Sydney) “One of the 
greatest pieces of 
theater | ever saw. Cate 
Blanchett was just out of 
drama school. No one 
knew who Geoffrey Rush 
was. Amazing.” 


‘The Crane Wife,’ 
The Decemberists 
2006 “[This album] is 
like listening to a Dick- 
ens novel sung by Pan.” 


‘The Sopranos’ “[This 
series] broke the idea 
that TV characters need 
to be nice for us to like 
them. Audiences now 
expect depth, surprise, 
and moral ambiguity. 
There is no going back.” 
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NIKE AIR FORCE ONES: DILLON'S SHIRT: STEADY BOWLING; PANTS: TED BAKER: BOOTS 


SNEAKERS: 


T: GROOMING: ASIA GEIGER/MATRIX MEN/CELESTINEAGENCY.COM; FERRARA’S SHIRT: CALVIN KLEIN; JEANS: AG: 
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Jerry on Kevin 
“He can take 
the smallest 

line, like 
‘Shut up, E!’ 
and make it 


IVS CAN Be sc osc sd Zoot Le cas cespaocgeee es AOR aes ee 
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The Conversation 


JERRY FERRARA & 


_KEVIN DILLON 


Entourage’s Turtle and Drama tell all about ganging up for 


nights out when the cameras aren’t rolling. BY DAN SNIERSON 


Eda a nS New wR N et dda tens me we RE RSeSenecsneNkecsddahes see shbabaassnway 


KEVIN DILLON, 41 
We've always hung 
out, but now that you're 
playing golf, we hang more. And our 
girls like to hang out together. 


JERRY FERRARA, 27 Unfortunately, 
I'm not in a place where | can harass 
you [about golf]. 


KD I'm just so pumped up that you're 
fired up about the game, | don’t want 
to say anything negative. 


JF | picked it up from that golf 
machine [in the April 8 episode]. 


JF and KD Full Swing Golf! 


KD I'm putting one in my garage. 
You're going to be over the house 
every day. 


JF |’m telling you, Saturdays and 
Sundays, I'll rent your guesthouse from 
you, and | will play that machine all day. 


KD |'m not even going to charge you 
that much. 


JF I'll pay the electric bill. 


KD You've got to cover the electric bill 
for my saltwater reef tank, too, which 
is in the guesthouse. And that thing 
sucks up some juice, lemme tell you. 


JF Everyone automatically thinks we 
travel in packs, like with an entourage. 


KD Once in a while, they'll see the 
four of us walk into a pub together 
and they'll do this big double take, like 
“Holy s---, where's the cameras?” 


JF | guess that means we're doing a 


good job. 


KD Guys want to party with Drama 
and Turtle and Vince and E. That's 
definitely flattering. They love to slap 


your back as hard as possible and 
force you to do as many shots as you 
can. You gotta say, “Sorry, I'm going 
to go home now.” 


JF | think people get disappointed 
when they meet me, because 
everyone offers me a shot and | don’t 
really drink, so I'm like, “I can't do it.” 
And they're like, “You wanna smoke 
a joint?” And | don't smoke, so 

I'm like, “I can’t do it.” They're like, 
“This ain't Turtle!” 


KD I've had people ask, “Is Jerry really 
a big partyer? Does he smoke a lot 
of weed? He looks like such a stoner.” 


JF | know how to play that very well, 
and | do draw upon past experi- 
ences. But that's behind me now. 


KD We are pretty successful as 
an entourage with our gambling. 


JF We ran the table on the '05 
playoffs and Super Bowl. 


KD We did pretty good with the 
boxing, too. That's one real upside 
to doing this HBO thing. 


JF We get these fight tickets. 
KD And they're nice seats. 


JF It does make it a little more inter- 
esting to throw a couple dollars on 
the fight. Won money sometimes can 
be better than earned money— 


KD —which is almost as good as 
stolen money. I'm kidding. | don't 
know why | said that. We've been 
making some money in Vegas... | think 
the tax man is going to come after us. 


JF By the way, this is all a joke. 
It was, like, Monopoly money. 
For more banter, go to ew.com/entourage 


Kevin on Jerry 
“What really 


is how mature 
heis. He’s 
way ahead of 


: impresses me 
: hisyears? 
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SPOTLIGHT 


JONATHAN 
RHYS 
MEYERS 


It’s Good to Be King 


The intense Irishman brings sexy back to 
16th-century England in The Tudors 


t’s done!” Jonathan Rhys Meyers scoffs at those 

fashion eyesores of costume dramas past: plumes, 

brightly hued breeches, and floppy hats. So in 

Showtime’s THE TUDORS (Sundays, 10 p.m.), the 
actor sports fitted vests and short pantaloons to 
play young King Henry VIII. But the 29-year-old 
Dublin native (ELVIS, MATCH POINT, MISSION: 
IMPOSSIBLE II!) doesn’t buy claims that the soapy 
series fails to portray the real Henry Tudor—histor- 
ically an overweight tyrant who beheaded two of 
his six wives. “Anyone who hunts, owns a kingdom, 
wrestles, and has that much sex is gonna be in 
shape,” defends Rhys Meyers. “We wanted Henry 
to be an alpha male.” And that his Henry is, regu- 
larly bedding nubile ladies, though married witha 
daughter. “It’s 85 percent true,” he says of the show’s 
accuracy. We’ll assume he’s not including those 
tight leather pants in the equation. “It can be quite 
funny sitting around in Tudor clothing while on 
our BlackBerrys.” —Karen Leigh 


CHILDREN OF MEN 
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HARRY POTTER... 
AZKABAN 


ALFONSO CUARON 


YTUMAMATAMBIEN ALITTLE PRINCESS 


nL 


EVERETT COLLECTION 


IN THE FAMILY 
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; O'DONNELL: BRUCE 


1. What word always makes you laugh? 
Rascal. “What a little vascal.” 
The sound of it sounds So... 

vvv-ascally. | just love vvv-ascalls! 


2. In high school | was... 
Auxious. | was so worried albout meeting 
the love of my life in high school. 


3. Choose one: 


® & ® 
Steve Ricky Star Rosie 
Carell Gervais Jones O'Donnell 


He’s supevtalented, 
| mean, he Aces 
it all. 


She’s so balllsy, she’s 
veally livenea up 
the show. 


4. Pick a family: 


©) 
The Jeffersons The Bunkers 


l love Alice. | love the baggea lunches. 
| love the steps you could see through. 


Nui hi 


5. |f | could 
! be anyone 

in any band 

ever... 


’A be Bono. 

He’s amazing. [I’A 
like to perform 
at] Madison 
Squave Gavden: 
[she sings] “with 
ov without you...” 


The EW Pop Culture 


Personality Test 


MOLLY SHANNON 


Name 


By now, Molly Shannon’s armpit-sniffing Saturday Night 
Live alter ego Mary Katherine Gallagher must have graduated 
from Catholic high school. So what might the “superstar” be. 

up to? “She had a lot of struggles to overcome; maybe she’d 
be a psychotherapist,” muses Shannon, who knows from 
obstacles: The actress, 42, is allergic to dogs yet survived her 
latest role as a pet-obsessed secretary in the current dramedy 
Year of the Dog. “The crew was worried,” she recalls. “I'd feel 
itchy, but then I’d go outside and catch my breath.” Let’s see if 
she can make it through EW’s Personality Test. —Lindsay Soll 


6. What's the first R-rated movie you saw? 
‘Cavvie.’ | was probably 12. They showea 
a givl having her peviod, and my Aad 
was like, ‘oh, this is terrible,” ana 

we had to leave. | was like, “Noooe!” 


7. Which kind of dog are you most like? 


¥@ 


Chihuahua 


© 
Bulldog 


Golden 


King Charles 
Retriever 


Spaniel 
Probably a golAen vetviever. They just 
seem happy. they're loyal, sweet, they 
love being outdoors, they love the beach. 


re 


8. What's your biggest extravagance? 
Before | had money, | was a ~ 
waitress. When | fivst started making 
money, | started to get cappuccinos. | was 
like, “Wow, L can get coffees with foam!” 


9. Which talk-show host smells best? 

Conan. You just look at him and it 
smells like lvish Spring soap. | just 
smell the springs of lvelana. 


10. You were in Sheryl Crow's “A Change Would 
Do You Good” video. Does a change do you good? 
lt Aves! | remember being in thiva grade 
ov Fourth grade they would switch the 
desks around, and | was like, “Yay!” 
You'A wonder who you were going to sit 
next to. Lloved that. 
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Photograph by Art Streiber 


We connect with the final eight contestants for what is 


GimerieaATASD season 
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shaping up to be the most unpredictable 
ever. Who will win? And do the contestants even care? 


ENTERTAINMENT WEEKLY 25 


adies and gentlemen, 


meet Maya Rosenberg. She may be 

only 10 years old and tiny, but this tyke 

from Philadelphia is the world’s biggest Phil Stacey fan. On this 
Wednesday evening in early April, as she sits in the American 
Idol studio in Los Angeles, she’s mere moments away from 
seeing her chrome-domed military-dad obsession in the 
flesh. (The main reason she’s such a Phil-istine, by the way? “IT 
love his baby!”) * As the show starts, Maya is only slightly more 
composed than that now-famous Jan Brady clone who left a 
puddle of tears under her seat last month. The lights go down, 
and /dol host Ryan Seacrest delivers the opening tease, ending 
with his signature salvo: “THIS...is American Idol.” It’s simply 
too much for Maya to take. “I Jove when he does that!” she 
squeals. * She’s not alone: Five years after its 2002 premiere, 
Idol's still got the magic. Fox’s slickly produced TV talent show 
has evolved from Star Search rip-off to bona fide pop-star factory 
whose winners have gone platinum (Ruben Studdard), hit 
Broadway (Fantasia Barrino), and even won music’s highest 
honor: a Grammy (Kelly Clarkson and Carrie Underwood have 
two each). And it just keeps producing. “The show is longer, 
there’s more people in the audience, there’s bigger guests,” says 


executive producer Cecile Frot-Coutaz, referring to 
some of the big-name mentors that have tutored the 
season 6 contestants (see sidebar). And on April 24 
and 25, the show will test its ability as a fund-raiser 
when it gathers an impressive lineup (including 
Clarkson, Hugh Grant, Keira Knightley, and... 
Borat?) for “Idol Gives Back,” a charity special to 
support relief programs in the U.S. and Africa. “We’re 
still going to have fun,” says executive producer Nigel 
Lythgoe, “but at the same time we’ve got to remind 
people that children are dying every three seconds 
around the world, and 50 cents actually saves alife.” 

Yet this season has also proved that Idol isn’t 
invincible. Though it still tops the Nielsens with an 
average of 32 million viewers, ratings for the top 12 
rounds are down 7 percent from last year. Produc- 
ers fault everything from the weather to college 
basketball to the earlier onset of daylight saving 
time. Or are the finalists to blame? Many Idol fans 
have targeted the talent level, wondering whether the 
likes of Haley Scarnato can compete with previous 
standouts like Clarkson and Underwood. “We're 
doing as wellas we are doing with nota great cast at 
the moment, to be honest with you,” says judge Simon 
Cowell. “They’re not the best bunch of kids we’ve 
ever had.” He may have a point: You know there’s a 
problem when the most glowing compliment guest 
mentor Tony Bennett can muster about the con- 
testants is “They're all very competent...” Even the 
typically wimpy Paula Abdul has grown some claws 
this season. “I just can’t say that they’re really good 
if they’re not,” she explains. “I just can’t anymore.” 

That’s not to say the Idol Class of 2007 has noth- 
ing going for it: Melinda Doolittle, Jordin Sparks, 
and LaKisha Jones can belt it out with the best 
of them, while beatboxing Blake Lewis and the 


(From left) 
Seacrest, 
Jackson, Abdul, 
and Cowell 


SPARKS, DOOLITTLE: FRANK MICELOTTA: LEWIS; MICHAEL BECKER 


Timberlake-esque Chris Richardson are arguably 
the most current contestants yet. Stacey has an 
irresistible backstory, and Scarnato boasts the 
sexiest legs ever to strut across the Jdol stage. 
Then there’s the phenomenon that is Sanjaya 
Malakar—we’ll get to him in a bit. 

If there’s one thing this season’s contestants have 
in common, it’s the savvy that comes from watch- 
ing Idol for five years. “They're students of the show,” 
says Seacrest. “When they audition, I believe some 
of them have thought through the entire process. 
What do I need to say? Where do I need to stand? 
How do I need to look? Which camera do Iuse?” That 
perspective, along with the advent of MySpace, 
where some of the top 12 had been promoting them- 
selves, has produced an improbably polished group 
of amateurs. “It’s hard to believe that many of them 
have never been to Hollywood before, the way they 
hit their marks,” marvels Seacrest. “You're talking 
about 30 million people watching, and sometimes, 
I don’t think that they’re even nervous!” 

Perhaps that’s because they don’t even feel like 
they need to win. After all, season 2 runner-up Clay 
Aiken outsold Studdard, season 3 castoff Jennifer 
Hudson bested Barrino for the Dreamgirls role that 
won her an Oscar, and an album from season 5 
evictee Chris Daughtry easily surpassed Taylor 
Hicks’ effort, and is dominating rock radio. “You 
don’t have to win it,” says Richardson. “To me I’ve 
already won, being in the top 10 and going on tour 
[this summer].” That attitude doesn’t sit well with 
Cowell. “I think that we suffer from Jennifer 
Hudson- and Chris Daughtry-itis, which is people 
who didn’t win getting great careers and now a lot 
of the contestants believing it absolutely doesn’t 
matter,” he says. “Sometimes there’s part of me think- 
ing, You genuinely couldn’t care less what we’ve got 
to say; everything’s going to go your own way now.” 

They'll certainly continue to dominate the enter- 
tainment headlines through the May 23 finale, with 
perhaps the most wide-open field in [dol history. 
“Tt’s as close as it’s been in any season,” says Cowell, 
who thinks it’s a five-way race between Lewis, 
Richardson, Sparks, Jones, and Doolittle. Present- 
ed alphabetically by first name, here are the eight 
(atpress time, with one since eliminated) singers vy- 
ing for this year’s crown. 
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Originally presented as just an odd kid with a thing 
for vocal sound effects, the 25-year-old from Bothell, 
Wash., has stood out by exerting the most control 
over the arrangements of his songs—though it 
hasn’t always earned him praise. “The judges con- 
tradict themselves,” he complains, citing his tech- 
nofied rendition of the Supremes’ “You Keep Me 
Hangin’ On.” “‘You've got to make it yours and keep 
it fresh.’ Then they gave me criticism about that.” 
Lewis, who says he never watched Jdol before 
auditioning, also hasn’t taken kindly to the chap- 


erones and group-living arrangements that come 
with being a finalist. “I have to share an apartment 
with three other dudes, which is terrible,” he says. 
“{Producers] are like, ‘View this as your job” I’m 
like, ‘Well, you get to go home after your job.” 
(“The show is nota prison,” says Frot-Coutaz. “We 
just want to make sure they don’t get mugged or get 
in trouble.”) No surprise that Lewis admits to 
breaking their 10 p.m. curfew. “I mean, what are 
they going to do? “You can’t sing anymore?’” he 
says. “I went out until 1:30 a.m. I got reprimanded 
by singing last, which is probably the best thing 
that can happen.” 


e @ 
The second week of finals provided one of the 
biggest shockers when Richardson, 22, landed in 
the bottom two after his strong performance of 
Gerry and the Pacemakers’ “Don’t Let the Sun Catch 
You Crying.” “It gives you areality check and just lets 
you know that you can be voted off at any time 
despite how good you did,” says the former Hooters 
manager from Chesapeake, Va. “I thought that week 
was one of my best vocals.” Count Cowell inas one 
who definitely sees potential in Richardson. “I 
think Blake is looking like the most contemporary 
recording artist out of all of them right now,” he 
says. “If Chris could start taking himself and his 
vocals a bit more seriously, maybe him as well.” 


° e 
Most Idol contestants crave positive feedback from 
the judges. But for Scarnato, one particularly harsh 
critique may have been the best thing that ever 
happened to her. In the last week of semifinals, 
Cowell said the 24-year-old Texan was so bland 


“We’re doing 
as well 
as we are 
doing 
with not 
a great 
cast at the 
moment, 
to be honest 
with you.” 


—Simon Cowell 
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Diana Ross 


Ross’ tutoring was 
considerably tamer than 
her wild hairdo. Take her 
instructions to LaKisha: 
“I think you should wear 

somethin’ long, but 
very simple.” The music 

proved to be equally 
unmemorable, 
as Brandon, Stephanie, 
and Haley all forgot 
the lyrics to their 
respective Ross hits. 


DPS 


Lulu/Peter Noone 


These 1960s icons were 
a mixed bag. The 
still-foxy Lulu coached 
Jordin to one of her best 
performances with 
“| Who Have Nothing,” 
but Noone seemed lost, 
especially with 
beatboxing Blake: “If 
you become a big star, 
| don’t want to sit in the 
front row, man, with 
all that [spitting noise].” 
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Gwen Stefani 


Finally, a mentor who is 
under 40! Rocking a 
ponytail and a man's tie, 
Stefani looked adorable 
but appeared far less 
comfortable (and awfully 
bored) coaching the 
Idols, especially little 
Sanjaya. Her sage 
advice to the teen on 
his decision to cover 
No Doubt's “Bathwater”: 
“Good luck!" 
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Tony Bennett 
The flu kept Bennett 
from performing, but 

his segments offered the 
best critiques of 
the season. Our favorite 
moment was when he 
interrupted Haley’s cover 
of “Ain't Misbehavin'" by 
claiming “it doesn't make 
sense” and that her 
interpretation “destroys 
the story of the song.” 
Way to keep it real, Tony! 


PPP 


Jennifer Lopez 
Lopez played to her 
strengths, focusing on 
dance moves for LaKisha 
and Jordin, (She was a 
Fly Girl, after all.) And she 
gets props for coaching 
Blake's cover of her 
hubby's “I Need to Know,” 
telling him to add more 
emotion: “I just want 
to see you pick that girl 
up!" Penalized one mic 
for gushing over Sanjaya. 
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“You don’t 
have to 
win it. To 
me, I’ve 
already 
won, being 
inthe 


top10.” 


—Chris Richardson 
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he couldn’t even remember her name. “There was 
a backlash from the public,” says executive pro- 
ducer Ken Warwick. “They thought that was overly 
rude, and she stayed in.” 

But despite that—and her choices in clothing...or 
lack thereof—Scarnato hasn’t had an easy time since: 
She’s already logged major time in the back of the 
pack. “Being bottom three the past couple of weeks, 
it doesn’t get easier,” she says. Especially when her 
hectic Idol schedule means she can’t rely on her 
fiancé for support. “He’s here for three days and we 
can only see each other for 10 minutes each day,” she 
says. And you won’thear Scarnato complaining about 
that curfew. “I’m actually loving it because I’m so 
tired,” she says. “We were at this party last night and 
I was like, ‘We have a curfew! I need to go!’” 


Jordin Sparks e+ e ee 

The youngest finalist of the season was only 12 when 
Idol first began airing. “When my birthday came 
around it wasn’t, ‘Oh my gosh, I can drive a car’; it 
was, ‘Oh my gosh, I can audition for American Idol!’” 
says the 17-year-old, whose father, Phillippi, played 
cornerback for the New York Giants. While much of 
the early attention focused on Doolittle and Jones, 
Sparks has made the largest strides of anyone in 
the top 12. “Every time Jordin sings I get chills,” 
says Frot-Coutaz. “She’s every bit as good as Kelly 
was in the first season.” Endorsements don’t get 
any stronger than that, but Sparks herself seems 


perplexed by all the talk of momentum. “When they 
say stuff like I’m gaining momentum, I’m like, 
‘Really? Did I never have any?” 


LaKisha Jones e » ® © @ 
For Jones, a 27-year-old former bank teller from 
Fort Meade, Md., the toughest part of Jdolis goinga 
month ata time without seeing her 4-year-old daugh- 
ter, Brionne. But she has faith that the sacrifice is 
worth it. “I just figure that God has not brought me 
this far to leave me,” she says. “This whole year and 
a half, the stuff that I’ve been through, with being 
laid off my job, single mom—I don’t think He brought 
me here to say, ‘Here’s a little taste of what it might 
be like, but I ain’t going to let you go all the way.’” 
Jones says she’s chosen to sequester herself some- 
what from the other singers: “It’s harder because 
it’s acompetition and I never looked at singing as a 
competition.” Seacrest considers that asmart move. 
“IT ask them sometimes, ‘How is it going with the 
other contestants?’ he says. “I often get the response, 
‘We all get along.’ I’d like to hear them say, ‘I’m 
happy that I’ve made friends, but I want to beat 
every single person on this stage.’” 


Melinda Doolittle « « © « e 


A backing vocalist who has worked with stars like 
Aaron Neville, Doolittle, a 29-year-old Brentwood, 
Tenn., resident, is this season’s closest thing to a 
front-runner. “There’s Melinda Doolittle and then 
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there’s a different competition,” says Abdul. “She’s 
so in a different league.” Doolittle doesn’t want to 
hear it. “Even the term front-runner, it can be a lot 
of pressure. It’s harder on me to hear it knowing that 
the rest of the group’s backstage like, ‘Okay, well, 
what about me?’ I want it to be fair for everybody.” 

She certainly has received her share of online 
ribbing about her appearance (“I’ve been called 
Shrek, Platypus, you name it”), as well as from 
cynics who claim her constant humility is an act. 
“Everybody keeps telling me, ‘Put your shoulders 
down! Quit acting so surprised every time some- 
thing happens.’ I don’t think there’sa problem with 
being truly grateful. I don’t know how to stand there 
and take it right, but I’m working on it.” 


@ 6 
Stacey, 29, scored some of the choicest screen time 
early on when Jdol cameras followed the Jack- 
sonville, Fla., resident into the hospital where his 
wife, Kendra, had just given birth. After his dreary 
rendition of “Night and Day” during standards 
week, Stacey said to Seacrest, “I was trying to focus 
on my wife.” The comment very well may have 
spared him from being eliminated. 

“T do believe that they realize the context of those 
statements when they make them,” Seacrest says, 
once again pointing to the polished nature of this 
year’s crop. “The reality is they’re judged every 
moment they’re on television.” Stacey swears it 
wasn'ta calculated move. “It was actually my excuse 
for why I was disconnecting [from the song],” he 
says. “I’m too frightened on that stage to be witty.” 


Who could have guessed that a quiet 17-year-old 
from Federal Way, Wash., who looks like a long- 
lost member of DeBarge would become the story 
of the season? And Malakar’s done it not with a 
repertoire of strong vocal performances but with 
a killer smile and an arsenal of wacky hairdos, 
including the now-infamous “ponyhawk.” In fact, 
his singing and appearance have been so equally 
ridiculous that notorious prankster Howard Stern 
and the anti-talent site votefortheworst.com anoint- 
ed Malakar as their pet contestant, and he has since 
been discussed and parodied on everything from 
NBC Nightly News to Saturday Night Live. After 
slamming him for weeks, Cowell and Randy Jack- 
son became so frustrated at Malakar’s staying 
power, for a time they simply stopped offering 
any feedback at all. (Hence Simon’s sarcastic 
response of “Incredible!”) “I’m not sure there’s 
anything I’m going to say in the 20 seconds ’m 
allowed that’s going to change what he does,” 
Cowell says. “People are going to talk more about 
his haircut than his singing, so I don’t think it’s 
necessary for me to give a proper critique.” Malakar 
has his own theory: “I think they gave up because 
people in America at this point know what they 


(Clockwise 
from left) 
Malakar, 
Jones, and 


“Richardson 


think about me,” he says with his unique blend of 
bewilderment and cockiness. “They've gotten toa 
point where they can judge for themselves.” 

Onstage at least, his personality has changed. “I 
don’t know if you remember, but when we hit the top 
24, he was very shy and reserved,” says Jackson. 
“Now he’s come out of his shell.” Says Malakar: “I’m 
shy until you get to know me, and then I’m really 
outgoing and kind of obnoxious sometimes.” What 
many viewers find obnoxious is that Malakar is still 
around at all—at least as of EW’s press time. (One 
fan even brought a “Buh-baya, Sanjaya” sign to the 
April 4 results show, though it remained under his 
seat after Malakar didn’t even land in the bottom 
three.) “When you have 9 or 10 contestants, only 
one can go [each week],” says Cowell. “So at this 
stage you've just got to relax a little bit. There’s 
always going to be that teen vote for the underdog. 
There’s nothing wrong with that, by the way. As long 
as they don’t win.” 

Indeed, it’s one thing for Sanjaya to outlast Chris 
Sligh or even Gina Glocksen. But what if Melinda, 
LaKisha, or Jordin gets sent home before him? 
Will the show be forever tarnished? “It’s not gonna 
happen. Trust me,” says Frot-Coutaz. “Eventually 
America gets it right. We’re not worried. We love 
Sanjaya, but he’s not going to win.” 

But as previous contestants like Hudson and 
Daughtry have shown, does that even matter? 
“I’m turning 18 in September,” Malakar says. “So 
basically I see it as, this is my training to be an 
adult. And when I’m 18, I’ll have the training in 
what I want to do for the rest of my life.” America, 
you've been warned. 


“People talk 
more about 
[Sanjaya's] 
haircut than 
his singing, 
soit’s not 
necessary 
forme to 
give a proper 
critique.” 


—Simon Cowell 
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“| LIVE INA HOUSE OF WOMEN,” SAYS McGRAW. “I LOVE IT, BUT MAN, A 
GUY’S GOTTA BE A GUY AND BREAK SOME THINGS NOW AND THEN.” 
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: WHO'S COUNTRY 

: MUSIC’S BIGGEST 

‘ MALE SUPERSTAR, 

! POST-GARTH? 

At various points Toby Keith 
‘ and Alan Jackson were con- 
' tenders; Keith Urban might yet 
' be one. Right now, though, it’s a 
! two-horse race, between Tim 
McGraw and Kenny Chesney. 
Last year, Chesney drew more concert attendees 
than any other artist. But the joint tour by McGraw 
and wife Faith Hill brought in more dollars and 
was the highest-grossing country trek in history. 
And while it’s difficult to quantify who provokes 
more screams from country’s core demographic 
of lusty cowgirls... 

“Chicks think Kenny’s hot?” McGraw interrupts. 
“Ts that true?” Well, ah, so we’ve been told. “Hey, did 
yall hear this?” he calls out to his band, who are 
noshing on the other side of a Nashville rehearsal 
space. “Girls actually think Kenny Chesney’s hot?” 

“That’s the sickest thing I’ve ever heard,” yells 
back one player. “He stays in the sun too long,” 
hollers another. McGraw can’t stop feigning in- 
credulity: “That’s weird. That’s strange.” 

Since there are no Grammys for country hotness, 
EW elected to use anearly scientific method to set- 
tle the matter. Both stars are renowned for throw- 
ing an arena’s pheromone level completely off- 
kilter with just a pair of tight jeans, so we Googled 
“Tim McGraw” in combination with the word 
“butt,” then did the same for Chesney. Results: 
McGraw’s bum yielded about 139,000 presumably 
admiring Web citations, while Chesney’s derriere 
was slightly, er, behind with roughly 129,000. 

“Well, that’s more than I thought he’d get,” Mc- 
Graw says, pleased. “Because he has no butt—no 
ass at all. I think he puts pads in there or some- 
thing. No, it’s obviously me—I rest my case.” 

They’re friends, if you must know (McGraw 
just performed at Chesney’s birthday party; both 


aeacnenned 


are now 39). And there are enough spoils to go 
around. White-hatted Chesney is the free-spirited 
single who promises island getaways on the up- 
scale side and keggers on the cheap. Meanwhile, 
man-in-black McGraw—by virtue of being half 
of one of the country’s most famous same-career 
couples—represents a marriage-material ideal; in 
2005, Redbook readers voted him “America’s 
hottest husband.” 

If McGraw is the fantasy spouse many women 
want to have their morning coffee with, his image 


Friendly 
competitors: 
McGraw, right, 
with pal Chesney 


isn’t so domesticated that it wards off men who'd like 
to share the proverbial beer. There’s plenty of sound- 
track material for both on his chart-topping new 
album, Let It Go (which just enjoyed the second- 
best sales debut of the year, with 325,000). Ladies will 
love the requisite romantic duet, “I Need You,” with 
Hill. Still, Let [¢ Go is light on the kind of pandering 
love songs favored by some of his country contem- 
poraries. His current No. 1 single, “Last Dollar (Fly 
Away),’ vows nothing but itinerancy and wanderlust; 
the Springsteen fanatic also picks songs about blue- 
collar midlife crises (the title track), sensuality as a 
release from sorrow and workday frustrations (“Put 
Your Lovin’ on Me”), and how workaholism will kill 
you (“Nothing to Die For”). Probably no mainstream 
country singer is better at subtly exploring middle- 
aged male angst under the guise of escapism. 

“T’ve never said I was the best singer in the world,” 
McGraw explains. “When I’m doing my record, [want 
to feel like I’m sitting down in a chair facing somebody, 
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telling you how I feel...and every now and then, with- 
out getting too preachy, telling you how you feel.” 
The shadow sides that sometimes appear in his 
songs aren’t often evident in McGraw’s public life, 
even if the omnipresent black cowboy hat hints at 
abad boy within. Not wanting to go the way of coun- 
try’s previous first couple, the tumultuous two- 
some George Jones and Tammy Wynette, McGraw 
and Hill generally succeed at eluding the tabloids. 
Still, there are stories—like the Enquirer's latest 
attempt at an exposé. Ask McGraw if he’s seen it; 
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he says no—and looks a little nervous. Here’s the 
gist: Hill gets angry because, even though McGraw 
doesn’t smoke or drink in front of the kids, she does 
find beer cans and cigarette butts out in the club- 
house after he’s spent time with the guys. 
Relieved, McGraw chuckles. “That’s probably 
true. Not that she was mad, but that there were 
cigarette butts and beer cans. I like to have fun 
with my friends. And I live ina house full of women. 
I’ve got three daughters”—ages 5, 8, and 9—“a [fe- 
male] housekeeper, and my wife, and I love it, but 
man, a guy’s gotta be a guy sometimes. You’ve 
gotta go break some things every now and then.” 


ANOTHER VOTE 
McGRAW MIGHT 
WALK AWAY WITH 


could be for America’s hottest dad. 
He and Hill schedule tours around 
their daughters’ school vacations, and McGraw coach- 
es one of their basketball teams. There might even 
be some understandable overcompensation there, 
based on the star’s own less graceful upbringing. 
McGraw grew up poor in Louisiana with asome- 
times abusive stepfather who was already gone by 
the time McGraw found out who his biological dad 
was. Rummaging through a closet for asneak peek 
at Christmas presents at age 11, the boy who hada 
baseball card of Tug McGraw on his wall discov- 
ered a birth certificate that proved his father was, 
in fact, the relief pitcher who found fame as a Met 
and Phillie from 1964 to 1984. Soon thereafter, he 
met with the ballplayer, who refused to believe that 
Tim was his. Seven years later, they reunited and 
developed a friendship, if not quite a father-son 
bond. But it was Tug who triggered his son getting 
a record deal in 1990, when he passed a demo to 
somebody who knew somebody at Curb Records. 
Seventeen years later, the junior McGraw has sold 
over 34 million records and had 27 of his singles hit 
No.1 on Billboard’s country chart. He’s also moon- 
lighting as an actor (see sidebar). A curious di- 
chotomy: The guy who never goes out in public with- 
out the black hat (or black skullcap, for informal 
occasions) isn’t so shy about full cranial exposure 
on a 60-foot screen, preferring character roles to 
anything that'd capitalize on the Nashville image 
that’s limited other countrymen-turned-thespians. 
Even without a big-screen presence, his iconog- 
raphy is secure: Taylor Swift, 17, recently had her first 
country hit, “Tim McGraw.” “When I heard about 
it, [hoped [she wasn’t] making fun of me,” he laughs. 
“Then, when I heard the lyrics”—in which Swift hopes 
her ex will think of her fondly whenever McGraw 
oldies come on the radio—“how old is this girl?” 
Meanwhile, McGraw and his girl are about to 
reprise 2006's $89 million-grossing Soul2Soul tour, 
It'll probably be the couple’s last joint outing. “Our 


Friday Night 
Lights (2004) 
McGraw played 
against type as an 
unlikable football dad. 
“| didn’t know much 
about him,” says 
director Peter Berg. 
“His agent invited me 
to aconcert. I'm glad I 
didn’t go. [When we] 
met, he walked into 
the room with a Mem- 
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McGRAW’S MOVIE MOMENTS 


Flicka (2006) 

“I'd read the book [as] 
akid, and the last thing 
| wanted was to bea 
rancher in a movie,” 
says McGraw, who 
usually prefers to go 
cowboy-hatless on 
film. “Then one day, | 
started reading it, and 
by the end | was gush- 
ing. Faith [said]: ‘What 
are you crying about?’ 


bers Only jacket and a My kids couldn’t see 
pair of khakis, and Friday Night Lights, 
that was exactlyhow! and this was some- 
saw this character.” thing they could see.” 


oldest daughter is turning 10, and they’re starting 
to have their own lives, so this is the last year we 
thought we could get away with it, taking ’em away 
all summer.” Though taking Hill and their daugh- 
ters on the road might seem like an estrogen-rich 
experience, the time he spends alone on stage rep- 
resents his best chance to get away from it all. 
“You're hiding in plain sight,” he explains. “It’s like 
you're in an isolation booth. Ifit’s a day I’m not feel- 
ing good, I knowI can get through the interviews and 
shaking hands and talking to promoters, because 
as soonas it’s time to get dressed, you put your [ear- 
phones] in, and you can be left alone for two hours.” 

On stage, he’ll joke about quitting the touring 
regime once that billion-dollar butt starts to sag. 
However, he does have an exit strategy. One of main- 
stream country’s few “out” Democratic stars, Mc- 
Graw figures he might run for Tennessee governor 
when he’s closer to 50 (he turns 40 on May 1). “If, 
when my kids are grown, I feel like I can make a dif- 
ference and be smart enough to do something like 
that, then certainly I want to help.” 

How about the Oval Office? “You can probably 
get away with a few more skeletons [being governor] 
than you can being president,” he demurs. “I’ve 
counted ‘em, andI think I might be just on the cusp 
of governor. Or...’—there’s still some inner cadaver 
cataloging going on, obviously—*...mayor. Or 
president of the local VFW.” @ 


Horsin’ around 
(in a white hat!) 
with Alison 
Lohman in Flicka 


The Kingdom 
(2007) 

Costarring with Jamie 
Foxx, McGraw reunit- 
ed with Berg fora 
small but emotionally 
wrenching role in this 
upcoming drama. He 
plays a man whose 
wife has been killed in 
a suicide bombing in 
Saudi Arabia. “I like 
doing the character 
parts. It’s fun to 
completely disregard 
yourself and go be 
somebody else.” 
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Visit EW.com for more 
from McGraw—includ- 
ing his thoughts on the 
“ridiculous” reaction to 
Hill's controversial 
mock outburst when 
she lost at the CMAs 


ENTERTAINMENT WEEKLY 35 


The blokesbehind _ 
‘Shaun of the Dead? are 
hitting. our Wy? 


Nick Frost and Simon Pegg 


By Clark Collis 


Photograph by Justin Stephens 


Following the release of the 2004 horror 
comedy Shaun of the Dead, an interviewer asked 
British actor Simon Pegg whether he intended to 
abandon his homeland for Hollywood. The ques- 
tion seemed preposterous. Shaun, which was made 
for $6 million, had proved moderately success- 
ful in both the U.K. and America, where it grossed 
$14 million. Ithad also found favor amonga host of 
directors including Sam Raimi, Peter Jackson, 
Robert Rodriguez, and Quentin Tarantino. But the 
world of Tinseltown and big-budget filmmaking 
seemed a distant one, and Pegg was not delusional 
enough to believe that Shaun of the Dead—an 
homage to George A. Romero’s zombie flicks that he 
co-wrote with director Edgar Wright—would have 
him on the speed dial of any L.A. agents’ phones. 

So, Pegg answered no, he wasn’t about to “go off 
and do Mission: Impossible III.” 

Which might have been the end of the matter. 
Except that another filmmaker whose funny bone 
had been tickled by Shaun of the Dead was Lost 
overlord J.J. Abrams, who was about to start cast- 
ing the third installment of a certain Tom Cruise- 
starring action franchise. 

And so it came to pass that a year after the inter- 
view, Pegg went off and did Mission: Impossible II. 

“J.J. Abrams had seen Shaun and really liked it,” 
says Pegg, over lunch at a Manhattan hotel. “He 
called me at the office and said, ‘Do you want to be 
in M-J-3?’ It was that simple. Then I was sudden- 
ly in L.A. acting alongside Tom Cruise and Ving 
Rhames. It was very odd. The size of the produc- 
tion was shocking. So much food,” he continues. 
“That was the biggest thing I took away from it. 
Unlimited smoothies!” 
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(Top to bottom) Frost and 
Pegg in Shaun of the Dead; 
Cruise, Rhames, and Pegg 
in Mission: Impossible III; 
Frost, Pegg, and Wright at 
the U.K. premiere of Hot Fuzz 
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Frost and Pegg 
cooling off and 


(right) fighting 
= crime in HotFuzz 


Pegg also took away the memory of telling Cruise 
about a new film he was co-writing with Wright 
called Hot Fuzz, which relocates the Hollywood 
buddy-cop action movie to a small English village. 
“He laughed really loudly, like he does,” says Pegg. 
“He seemed really into the idea. He just kept say- 
ing, ‘That’s great! Great!’” 

British moviegoers are now sharing Cruise’s 
enthusiasm. Released there on Valentine’s Day— 
Pegg’s 37th birthday—the $16 million Hot Fuzz, 
starring Pegg and his best friend Nick Frost, grossed 
$12 million in its first five days and to date has 
earned more than $40 million in the U.K. 

Hot Fuzz stars Pegg as a top London policeman 
reluctantly transferred to Britain’s most crime-free 
village. There he is teamed with Frost’s bumbling, 
movie-obsessed constable, who instructs him in 
the ways of the action flick just as Pegg’s character 
begins to wonder whether the village is really as 
free of criminal activities as it seems. The result is 
a kinetic mix that fuses the plot and quaint setting 
of an Agatha Christie mystery with the machismo- 
drenched tropes of the buddy-cop blockbuster. Hot 
Fuzz does for the action flick what Shaun did for 
the zombie film: It references the genre and reveres 
it, rather than poking fun at it, Naked Gun-style. 

“We're always adamant that they’re not spoofs,” 
Pegg says of Shaun and Hot Fuzz. “They lack the 
sneer that a lot of parodies have that look down on 
their source material. Because we're looking up to it.” 

The film opens here on April 20 and has the po- 
tential to transform Pegg and Frost from minor 
cult figures to genuine stars, just as it has done 
back in the U.K. and across Europe. Frost, 35, 
says he relishes visiting the dwindling number of 
countries where they aren’t well-known. 

“You can go and have a beer,” he says. “Or, you 
know, see a prostitute.” 


Frost is joking about the prostitute, yet the burly 
actor is not exactly a traditionalist when it comes 
to bedroom associates. Back in the mid-’90s, he 
and Pegg, who refer to themselves as “hetero- 
sexual life partners,” shared a twin bed in Frost’s 
London apartment. 

“He had nowhere to stay, so he came to sleep on 
the floor of my bedroom,” recalls Frost. “But I can’t 
see a man on the floor, so we topped and tailed for 
abit and then we ended up just sleeping next to one 
another for about eight months.” 

At the time, Pegg was a budding stand-up come- 
dian who had started to attract the attention of TV 
producers. Frost, who'd left school at 15, was a waiter 
in a Mexican restaurant where Pegg’s then girl- 
friend worked. She mentioned to Pegg that Frost was 
interested in doing stand-up, and Pegg encouraged 
this ambition—with often disastrous results. “The 
worst one was when I walked onto the stage and 
someone said, ‘Get off, you fat c---?” recalls Frost. 
“T didn’t even pick the mic up. I went straight home.” 

But when Pegg started writing a sitcom, Spaced, 
he penned a role for his new buddy as the gun-crazed 
best friend of his character, an out-of-work car- 
toonist. “The thought of having to stand in front of 
people and act was f---ing terrifying,” admits Frost. 
“But I didn’t have anything better to do.” 

Pegg recruited his friend and former collabora- 
tor Wright to direct. Wright, 33, had spent his teen- 
age years making microbudgeted genre flicks in 
his sleepy rural hometown of Wells. One of the 
movies was Dead Right, which the director now 
describes as “a Dirty Harry film with people whose 
b---s haven’t dropped yet.” 

Spaced debuted on the British network Chan- 
nel 4in 1999 and featured violence, drug use, and 
an abundance of movie references. (In the first 
episode’s first scene Pegg tries to convince his ex- 
girlfriend that he is in touch with his emotions by 
protesting, “Jesus, I cried like a child at the end of 
Terminator 2!”) Spaced swiftly acquired a rabid 
following—there were even a couple of small con- 
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ventions. But after two seasons, 
Pegg and Wright pulled the plug 
and began writing Shaun, a“rom- 
zom-com” that relocated George 
Romero’s apocalyptic vision to 
North London and, specifically, a 
pub very much like the one fre- 
quented by Pegg and Frost (who 
once again played best friends). 

Shaun of the Dead eventually 
found a home at Working Title 
Films, the British production com- 
pany famous for romantic com- 
edies such as Notting Hill and the 
Bridget Jones movies. Once it was 
finished, Pegg and Wright set up 
screenings for their cinematic 
heroes, including Romero and Raimi, in the hope of 
securing quotes they could use to help promote the 
film. Shockingly, nearly all of them responded. “That 
was one of the most exciting periods,” says Wright. 
“Getting responses from Quentin and Robert and 
then Sam Raimi and then Stephen King.” 

Romero was impressed enough to cast Pegg and 
Wright as zombies in 2005’s Land of 


as big as Shaun’s, but every bit helped. 

“We were trying to do really ambitious stuff on 
not enough money,” says the director. “You can 
make eight and a half Hot Fuzz’s for one Bad Boys 
II.” Nevertheless, Wright wanted the film’s action 
scenes to be every bit as exciting as those found in 
a “real” cop movie. “The car sequences were just 
fabulous to do,” says onetime 007 Timothy Dal- 
ton, who plays a sinister supermarket owner (and 
murder suspect) in the film. “Simon and I were 
leaning out the windows of cars going at 70 miles 
an hour with fabulous big handguns blasting off. 
I told Edgar it was more exciting than anything 
that I’d ever done on a Bond movie.” 

And what cop movie would be complete without 
asoupcon of homoerotic tension between its two 
lead characters? Hot Fuzz features a truckload of 
the stuff. There is even a point in the movie when 
the audience is led to believe Pegg and Wright 
might actually be about to take their onscreen re- 
lationship to “the next level.” 

“T love watching that scene with a crowd,” Pegg 
says with a smile. “You can hear sphincters all 
around the theater tightening.” The actor has had 

plenty of opportunity to watch Hot 


oh eae bs ese re Ll We’ re always ees with ee rid a last 
really took Pegg and Frost under his hree weeks, the trio have been 
wing. And by “under his wing” we adamant hosting sneak previews of the film 
mean to an L.A. strip joint. ’ across America, while Wright has 

“We went to the club where he shot that they re been blogging on his MySpace page 
alotof Pulp Fiction,’ recalls Pegg. It NOt spoofs, about fans, hash brownies, and the 


was the kind of place where the color 
drained from you when you walked 
in—it looked like you'd be killed. But 
he’s a hero there. So they shut the 
place down for us. It was amazing.” 
“I was a huge fan of Shaun of the 
Dead,” says Tarantino. “Their jokes 


Pegg says 

of Shaun 

and Hot Fuzz. 
“They lack 


dubious delights of meeting Dolph 
Lundgren. 

“The screenings are selling out 
in minutes. We’re turning away 
hundreds of people,” says Andrew 
Karpen, co-president of Rogue 
Pictures, which is distributing Hot 


were like little perfectly placed time the sneer Fuzz (and also released Shaun). “As 

bombs. It’s just genius.” huge as they are in the U.K., on the 
In 2005, the Pulp Fiction auteur that a lot of 5, Internet they are just pop stars.” 

commissioned Wright to create one parodies have. After living together for more 


of the fake trailers for his and Rod- 
riguez’s then-nascent Grindhouse project. “I think 
the reason that those directors kind of adopted Edgar 
is because there’s something to him that they all 
have in themselves,” says Pegg. “Which is loving 
films and putting them on come hell or high water. 
Now Edgar's going to be grooming some young boy...” 
“Don’t say that,” protests Wright. “It sounds like 
Michael Jackson and the Jesus juice!” 


Wright shot the exteriors of Hot Fuzz back 
in Wells. The picturesque nature of the town 
contrasted perfectly with the plot’s double- 
fisted gunplay. It also meant that Wright didn’t 
have to waste precious pounds on location 
scouting. Sure, the budget may have been twice 


than half a decade, Pegg and Frost 

went their own domestic ways five years ago. But 
they did sleep together for old time’s sake the night 
before Pegg’s 2005 wedding. And although they’ve 
been working on different projects—Pegg will next 
appear in the David Schwimmer-directed comedy 
Run, Fat Boy, Run, while Frost has starred in a 
couple of British TV shows—the pair are collabo- 
rating on aroad movie, although they’re loath to 
reveal any details. “We have a healthy Internet 
following and they’l!] put things together,” says 
Pegg. “They’ve started to, because of things we’ve 
said in interviews.” 

“They've already written the script based on the 
little fragments!” jokes Wright. 

“Someone’s got to,” smiles Pegg. “We don’t 
have the time.” m@ (Additional reporting by Chris 
Nashawaty) 


Warm 


& 53 
Fuzz’-ies 
Pegg, Frost, and Wright 
are bloody well-connected 
in Hollywood. —CC 


CHRIS MARTIN & 
GWYNETH PALTROW 
Pegg met Coldplay front- 
man Martin at a gig and 
they became friends. Mar- 
tin cameoed as himself in 
Shaun. Pegg is also god- 
father to Apple Martin. 


CATE BLANCHETT 

The Oscar winner ap- 
pears briefly in Fuzz. 
Wright met her at a party: 
“She said, ‘Oh, | loved 
Shaun of the Dead’ When 
we came up with [the 
role], | said we should ask 
Cate Blanchett!" 


QUENTIN TARANTINO & 
ROBERT RODRIGUEZ 
The Grindhouse duo asked 
Wright to direct Don’t, 
one of the film's fake 
trailers—which he did for 
free. Wright paid Rod- 
riguez a pound to write 
some tunes for Fuzz. 


PETER JACKSON 
The LOTR director— 


“Peej,” as Wright calls 
him—gave the trio a lauda- 
tory quote for marketing 
Shaun, and he cameos in 
Fuzz as a knife-wielding 
Father Christmas. 
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Both coasts have spoken. 


(Ford Fusion beat Camry and Accord again.) 


After Car and Driver. readers put the Camry, Accord and all-wheel-drive 
Ford Fusion to the test, Road & Track. invited 400 car enthusiasts to do 
the same, this time in California. 


So, what happened? 


Ford Fusion did it again. Beating both Camry and Accord on performance, 


handling and styling. It’s time for you to find out what so many others 
already have. 


Take the Ford Challenge and see why Fusion is the better choice. Visit 
a Ford Dealer or go to fordchallenge.com, 
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Results from 400 test-drive participants in California, who were asked 
if the cars were attractive, fun to drive, performed well and handled 
with precision. “Yes” responses scored one point. “No” responses 
scored zero. The results speak for themselves. 


THE HOAX 


Richard Gere as acon artist? The actor brings unflinching 
honesty to this big-screen portrait of scammer Clifford Irving, 
whose phony Howard Hughes bio rocked the literary world. 


THIS AMERICAN LIFE 6. 
Showtime courts the highbrow set with a TV version 
of radio's splendidly quirky real-life series, featuring 
deadpan emcee Ira Glass. 


Garry Shandling 
shines as the host 
of a faux chatfest 
in his ‘90s HBO 


COWBOY BOOTS, by Jennifer «& 
June and Marty Snortum | 
Both fashion statement and footwear, 5! 
these boots were made for picturin’ in a 
sumptuous book with a forward from 
country maverick Dwight Yoakam. 


| 
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MYTHS OF THE NEAR FUTURE, 
the Klaxons 
The London trio usher in a “new rave" with their album, 
studded with pummeling beats and techno flourishes. 


mY 
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“My Humps,” ALANIS MORISSETTE 
The singer (above, right) hits YouTube, reworking the 
Black Eyed Peas’ tune into a melancholy ballad with 
rump-shaking video. Her lady lumps: lovely, indeed. 


series, now on DVD. 


Ten Things We Love 
This Week 


“PM AFLIRT,” 
R. Kelly 
The self-styled “king of 
R&B” makes no bones 
about his playa ways in 
this club-thumping track, 
abetted by partners in 
thyme T.|. and T-Pain. 


THE SILENT PARTNER 
Finally on disc! Nerdy bank teller Elliott Gould goes 
criminal and matches wits with Christopher 
Plummer's psychopathic thief in this satisfying 
cat-and-mouse thriller from 1978. 


DEADLIEST CATCH 
In the Discovery Channel's adrenaline-rush docuseries, 
fishermen brave treacherous seas and greenhorn 
crewmates—all to put crabmeat on your dinner plate. 


THE TV SET 


Sigourney Weaver 

mines comedic gold as a starchy 
network exec in Jake Kasdan’s witty, 
canny film about the making (and 
unmaking) of a sitcom. 
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Internet 
Bust 


Chat rooms and instant 
messages add up to murder in this 
crass, product-laden tech thriller. 

BY LISA SCHWARZBAUM 


tant 


Did you know that people in 
Internet chat rooms are not 
Halle Berry, always who they say they are? 
Bruce Willis, Really, it’s true! I learned this 
Giovanni Ribisi in Perfect Stranger, a crappy 
R, 110 mins. | thriller gussied up witha 
(Columbia) | chrome-plated veneer. Halle 
Berry, whose million-dollar 
body is on proud display in a slinky on-the-job 
wardrobe, plays an ace investigative journalist 
named Rowena who discovers the addictive 
virtual reality of instant messaging a mere decade 
behind the rest of us. Thanks to Rowena, I also 
learned that the reason more tabloid dirt-diggers 
like the one played by Berry don’t expose the mis- 
conduct of, say, homophobic, secretly gay United 
States senators is that a good-old-boy network of 
men in government and media collude to squash 
the truth. Plus, I learned that Victoria’s Secret is 
launching a new line of cleavage-enhancing bras 


Nillis and ” 
ke their 
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GRINDHOUSE: RICO TORRES 
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STRANGER: BARRY WETCHER; WILLIS: 


(OPPOSITE PAGE) BARRY WETCHER; (THIS PAGE) PERFECT 


called Very Sexy. I confirmed this last fact on the 
Internet, so it has to be true. Victoria’s Secret’s 
website, however, mentions nothing about an ad 
campaign conceived by a fictional agency headed 
by someone played by Bruce Willis. So now I 
don’t know what to believe! 

Except this: Perfect Stranger has been con- 
ceived by people motivated entirely by product 
placement, whether that product is celebrity 
casting, consumer goods (Victoria’s Secret bras, 
Vaio computers, Heineken beer, Reebok shoes, 
NYC’s stylish Hotel Gansevoort), or button- 
pushing plot elements (Senate scandal, repressed 
memories of a molesting daddy, stalker tenden- 
cies of lovelorn computer geeks). This slack, over- 
worked entertainment, directed in spasms of 
artistic anxiety by James Foley (At Close Range), 
is arote compendium of Internet paranoia clichés, 
with frequent pauses to admire Berry’s derriere, 
décolletage, and related assets. Less admirable 
are Willis’ generic moves as an ad mogul—witha 
face seemingly mobile only from the nose down— 
still capable of bagging every beautiful woman on 
the payroll. (Lothario’s tip: Take her to the stylish 
Hotel Gansevoort!) 

Next on his hit list? Ro herself. Recently she 
nailed an exposé of a slimy senator for her 
tabloid, the fictional New York Courier, with the 
assistance of her adoring computer-whiz colleague 
Miles (Giovanni Ribisi). But the story’s just been 
killed by spineless higher-ups, so she indignantly 
quits the paper, although not before delivering a 
speech of outrage that is about as much acting 
as Berry can handle, so busy is she being corseted 
and lit to perfection. (The exposé on how the 
working girl affords her big-bucks frocks, let 
alone her rambling, expensively furnished apart- 
ment in Manhattan’s historic Ansonia apartment 
building, where Babe Ruth and Igor Stravinsky 
once lived, has yet to be written.) 

But the instinct for nosing around dies hard 
with a vengeance. A childhood friend (Cold Case’s 
Nicki Aycox, telegraphing trouble with crazy-girl 
eyes) comes to Rowena with asad tale abouta 
creep she met online, someone who treated her 
badly—the selfsame powerful advertising mogul, 
Harrison Hill (Willis). Soon enough, the girl with 
crazy eyes turns up dead. Murdered. And Ro gets 
busy busting another slimy man (there’s no male 
who isn’t guilty in the movie’s femme-affronted 
universe) by typing prettily in chat rooms to lure 
her prey; for nonreaders, she also speaks as she 
types. As she explains in the rudimentary script 
by TV writer Todd Komarnicki, “All it takes to 
commit a murder are the right ingredients at the 
right time.” Doesn’t that flavorless recipe apply 
equally well to committing a soufflé? 

Inevitably, the new project demands new 
duds, and not one but two new identities. The 
sleuth gets herself hired as a temp worker called 


Ribisi and 
Berry: the new 
Mod Squad 


Katherine at Hill’s agency, a hothouse of assistant 
babes and slimy male execs. And, with the help 
of Miles the lovelorn tech buddy, she establishes a 
flirtatious online correspondence with the boss 
as Veronica. (We know Miles hides his own secrets 
because Ribisi, typecast playing guys who obsess 
too much or sleep too little, is lit to highlight creepy 
under-eye shadows, and his own apartment 
appears to be part fluorescent art installation, 
part homage to The Silence of the Lambs.) 
Inevitably, nobody is who he or she appears to 
be, least of all Ro. Flashbacks to her childhood 
don’t just hint at withheld information, they shake 
us by the shoulders and go “boo.” Perfect Stranger 
is spam—not only commercially generated, but 
irritating in the faith that buyers will be as dumb 
about Internet-based thrillers as the sellers are. 
My advice is to delete without opening. D 


+ The first time Halle 
Berry and Bruce 
Willis starred ina 
film together was in 
director Tony Scott's 


Boy Scout, Of course, 

: 16 years ago, Willis 
(above) was the 
star—and Berry was 
the ingenue who gets 


' 1991 thriller The Last 
' killed in the first act. 
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ahiewhood Watch 


Shia LaBeouf shines as a homebound teen who spies on his neighbors 
ina thriller with limited scope. BY OWEN GLEIBERMAN 


Recent thrillers have been so 
jangled and torn apart with 
premonitions, mementos, and 
hiccups in the space-time 
whatever that when a movie 
with the spooky-vague title 
Disturbia opened with a freakish highway car 
crash, I was startled to realize it wasn’t a super- 
natural event. One year after the accident, Kale 
(Shia LaBeouf), a high school junior, is still reel- 
ing from the death of his father; when he lashes 
out at one of his teachers by popping him in the 
jaw, he is sentenced to three months of house 
arrest. It’s far from an entirely unpleasant arrange- 
ment. The electronic ankle bracelet Kale is 
forced to wear is a bit itchy, and if he strays past 
the front lawn, the device will flash and bring the 
cops over in seconds, but this leaves him with 
nothing much to do except sit around playing 
Xbox, watching trash TV, and scarfing ice cream. 
It’s every teen’s indolent dream. Even after his 
scolding mom (Carrie-Anne Moss) clamps down 
on those pleasures, he can stare out the window 
through binoculars at his neighbors, like Ashley 
(Sarah Roemer), the hottie with the oversize 
grin and’70s hair who has just moved in next 
door (she’s like a baby Marilyn Chambers), or 
Mr. Turner (David Morse), the smooth creep 
who may be up to very bad things. 

If it’s possible to be a rip-off with wit, Disturbia 
qualifies. Trapped in his comfortable yet boring 
suburban home, with all his teenage hormones 
firing, Kale recalls Tom Cruise in Risky Business, 
and the comparison is sealed by LaBeouf’s new- 


Shia LaBeouf, 
Sarah Roemer 
PG-13, 104 mins. 
(Caer) IY 


brand teen-star aura—his videogame addict's 
darting delivery and slightly withdrawn cool. 
Ever since Holes, I’ve enjoyed LaBeouf asa 
slightly gawky kid, but I confess that I never 
expected him to grow up into such a confident, 
darkly good-looking actor—a heartthrob. More 
reminiscent, really, of the young John Cusack 
than Cruise, LaBeouf, with his pensive eyebrows 
and slightly combative poker face, puts Kale’s 
anxieties right out there, especially when he’s 
spying on Ashley and then ducking under the 
window in case she spots him. LaBeouf gets the 
audience to identify with his inner worrywart, 
and also to see his two-handed control over it. 

Before long, Disturbia—hey, it’s a catchier title 
than House Arrest—moves toward riskier busi- 
ness, turning into a youth gloss on Rear Window, 
with Kale, in his Peeping Tom chair, piecing 
together the clues to murder. He doesn’t have to 
do much piecing: Early on, there’s a news report 
about a serial killer with a dented blue Mustang, 
and the moment that a car with that description 
pops up, it’s clear that Disturbia, briskly paced 
and crisply shot though it is, lacks cleverness. 
The director, D.J. Caruso, has a bit of fun with 
cell-phone cameras employed as improvised 
teen surveillance devices, and David Morse, as 
the bad-apple neighbor, once again plays the 
audience with his hulking, softly dimpled sleaze, 
his suggestion of dominating intelligence as a 
mask for violence. But Disturbia, unlike Hitch- 
cock’s masterpiece of urban-courtyard fishbowl 
voyeurism, is a Rear Window that never bothers 
to peer into more than one window. 
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Good Grief 


The death of a beloved beagle sparks 
a universal tale of love and loss. 
BY LISA SCHWARZBAUM 


Yearofthe | Imeannoimpertinence when 
Dog I say that as a portrait of love 
Molly Shannon, and grief, writer-director 
Peter Sarsgaard, | Mike White's exceptional film 
Laura Dern Year of the Dog deserves the 
PG-13,97 mins. | same admiration accorded 
(Paramount) | Joan Didion’s exceptional 


memoir The Year of Magical 
Thinking. True, Didion’s crystalline prose 
describes the author’s sense of widowhood fol- 
lowing the death of her husband, while White’s 
fearlessly uncomfortable movie describes 
the pain of a fictional singleton named Peggy 
(Molly Shannon) following the death of her pet 
beagle, Pencil. But the depth of loss felt by Peggy 
for Pencil is expressed with observations just 
as acute and honest as any in Didion’s lauded 
account, And an amazing, translucent Shannon 
is fearless too in exposing Peggy’s naked sadness. 
What happens is, when Pencil dies suddenly of 
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CARTOON? 

As much as | like Aqua Aqua Teen 

Teen Hunger Force— Hunger Force 

and who doesn’t like Colon Movie Film 
talking, crime-fighting for Theaters 
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Voices of Dana Snyder, 
Dave Willis, Carey Means 
R, 87 mins. (First Look) 


The first, best season of 
Aqua Teen—Cartoon 
Network's late-night 
slacker burlesque about 
three Jersey roommates 
who happen to be sentient 
food products—was mind- 
spanking randomness, 
rooted in faultless character 
reality. The subsequent sea- 
sons have been a descent 
into synapse-snapping 
madness. The movie turns 
that madness to full-on 
seizure. The plot can't be 
summarized: Let's just say 
that crazy s--- happens, 
and occasionally, you 
laugh. B= —Scott Brown 


‘ 

‘ 

‘ 

‘ 

' 

' 

' 
spot-on parody ofthe | 
old Jonny Quest ' 
"toons, with tons of ' 
other craziness thrown! 
in—hasalltheinspired | 
lunacy of ATHF but ' 
boasts, you know, hu- H 
man people as charac- } 
ters.—Mare Bernardin | 
' 
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toxic poisoning, Peggy falls apart. The contours of 
her self-protective, solo life as a good office worker, 
good friend, and good aunt to her brother’s self- 
involved family can no longer contain her. And 
when shy attraction to an ambiguously asexual 
fellow animal lover (Peter Sarsgaard, brilliantly 
embodying banked male libido) isn’t returned, she 
goes, honestly, a little crazy; mourning can do 

that. White’s strength as a writer (The Good Girl, 
School of Rock) has always been a stubbornly non- 
judgmental compassion for even the oddest of 
(human) ducks. Making an untidily fascinating di- 
rectorial debut, the filmmaker introduces one such 
stray and gets us to respect her without pity. A- 


Everything’s 
Gone Green 
Paulo Costanzo, 
Steph Song 

R, 93 mins. 

(First Independent) 


We've rarely seen Vancou- 
ver as we see it in Every- 
thing's Gone Green: as 
Vancouver. On a break from 
playing Seattle or Manhat- 
tan, the city gets to flaunt 
its emerald foliage, which is 
enough to give an unusual 
shine to this agreeable 
twentysomething-angst 
comedy scripted by novelist 
Douglas Coupland. The 
story—a guy (Costanzo) 
who works for the lottery 
gets mixed up in money 
laundering—is slight, 

but an appealing cast 

and lots of scenic leafery 
make Green feel fresh. 

B —Gregory Kirschling 


Private Fears in 
Public Places 
Sabine Azéma, 
Lambert Wilson 
Unrated, 120 mins. 

(IFC First Take) 


Six elegant, unsettled 
French people who can't 
always get what they want 
move around beautiful 
Parisian rooms in Alain 
Resnais' mature adaptation 
of a dramatic daisy chain 
by veteran British play- 
wright Alan Ayckbourn. The 
interlocking relationships 
(real estate broker and his 
sister, broker's assistant 
and a bartender, etc.) play 
out in adult dialogue triste 
but philosophical. The grand 
old filmmaker frames each 
scene like a fine painting. 
And fake snow falls with 
happy artificiality between 
rueful vignettes. B+ —LS 


Shanmomis 


for the dogs 


“The amazing, 
translucent 
Shannon 
is fearless in 
exposing 
Peggy’s naked 
sadness.” 


Lonely Hearts 
John Travolta, James 
Gandolfini, Salma Hayek 
R, 108 mins. 
(Millennium/Nu Image) 


Jared Leto, looking and 
acting like a scrawny, 
pimpish Jim Carrey, is Ray, 
who scams lonely women 
out of their savings. Salma 
Hayek, at her most smeary- 
lipped voluptuous, is his 
lover, who poses as his 
sister—until she jealously 
slaughters his victims. It’s 
all based on the same case 
that inspired The Honey- 
moon Killers, but this ver- 
sion never locates the key 
to the killers’ bloody bond. 
Leto and Hayek, though, 
make their erotic psycho- 
histrionics fun, and John 
Travolta and James Gan- 
dolfini, as cops, work up a 
dour camaraderie. B- —OG 
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Connect an 
entire video store 
right to your TV. 


Introducing Amazon Unbox on TiVo®! 
Now you can get thousands of the 
latest movies sent directly to your 
TV from Amazon.com. No more 
waiting for DVDs in the mail, and 
they’re never out of stock. Forget 
cable and satellite’s limited selection. 
Your TiVo box is a whole new way to 
get movies! Get more at TiVo.com 
or Amazon.com. 


© 2007 TiVo Inc. All rights reserved. 
All titles property of respective studios. 


But you should, because this underground art pioneer 
inspired a new wave of bohemians, including Andy Warhol. 
BY OWEN GLEIBERMAN 


There’s an image 
that leaps to mind 
when I think ofa 
frolicsome pan- 
Unrated,95 mins. | sexual high-camp 
(Tongue Press) | underground 
= — bohemian. Jack 
Smith doesn’t fit the image, though he 
was a pivotal creator of just about all 
those things. Tall and ruggedly forlorn, 
with a prominent sloped nose, he was 
a refugee of the WASP heartland, and 
looked like the statue of an ancient 
warrior come to life. Yet when he put 
on glitter and an Egyptian headdress, 
rambling on in his slightly nutty head- 
cold voice, imagining himself to be the 
radiantly amateurish B-movie actress 
Maria Montez—his private goddess— 
he turned from statue to pure spirit. 
The intoxicating documentary Jack 
Smith and the Destruction of Atlantis, 
directed by Mary Jordan, is alove 
poem to the New York City of the ’50s 
and ’60s, when Smith, the visionary of 
camp (Andy Warhol stole from him), 


more or less invented performance art. 


He also made Flaming Creatures, the 
influential 1963 merry-pranksters-of- 
drag underground film that became a 
lightning rod for obscenity law. Smith 
hated the film’s success. He was the 


ultimate penniless purist, a scavenger 
who found material in trash bins and 
didn’t even believe in finishing works. 
(After Flaming Creatures, he’d edit his 
prints in the projection booth during 
screenings, as if not to do so would be 
to kowtow to the establishment.) The 
beauty of Jack Smith and the Destruc- 
tion of Atlantis is that it takes Smith’s 
fragmentary works—his largely unseen 
photographs, bits of the midnight 
shows he improvised in his Lower East 
Side loft, film clips—and gathers them 
into a single, sustained projection of 
his interior landscape. It may bea 
fuller, more ravishing Jack Smith work 
of art than Smith himself ever created. 

The movie is also an elegy—for a lost 
New York, but also for the vanished 
dream of an American counterculture. 
One of the ironies of Smith’s life is that 
he raged against capitalism, yet in his 
playful dress-up transgressions he 
helped to pioneer the outré fashion 
world that commodified bohemia. His 
art crusade was that ofa holy, starving 
martyr: When he was dying of AIDS, 
he thought the hospital meals were 
the best food he’d ever eaten. Smith 
created a utopia, a thrift-shop Atlantis 
of the spirit, only to destroy it in order 
to save it. That was its tragic beauty. 


MELINDA SUE GORDON 


Now Playing 


Are We 

Done Yet? 

PG, 92 mins. 

An atrocious sequel, as 
Nick (Ice Cube) turns sour 
in his new country manse, 
D (#929, April 13) —GK 


Black Book 

R, 145 mins. 

A Dutch Jewish woman 
seduces a Nazi officer in 
the looniest use of the 
Holocaust as a playground 
since Life Is Beautiful. B— 
(#929, April 13) —LS 


Blades of Glory 
PG-13, 93 mins. 

Will Ferrell and Jon Heder 
as girlymen onice. It's a 
comedy of lyric slapstick, 
but really a one-joke film. 
B-— (#928, April 6) —OG 


Firehouse Dog 
PG, 111 mins. 

Rexxx, a stuck-up movie- 
star terrier, may be the 
least appealing mutt ever 
to slobber on screen. C— 
(#929, April 13) —GK 


Grindhouse 

R, 191 mins. 

Quentin Tarantino and 
Robert Rodriguez's crazily 
funny and exciting tribute 
to '70s exploitation films. 
It opens with Rodriguez's 
Planet Terror, which so 
nails badly lit gross-out 
ghoulishness it's like the 
Far From Heaven of schlock. 
Tarantino's Death Proof has 
too much jabber but leaves 
you laughing and gasping 
at a film that knows how to 
put the bad back in badass. 
A (#929, April 13) —OG 


The Hoax 

R, 116 mins. 

A quick-witted Richard 
Gere is terrific in this snap- 
py, plugged-in scam saga 
as real-life hoaxer Clifford 
Irving, who sold the phony 
memoirs of Howard Hughes 
to a gullible publisher for 
the equivalent of 1971 
megabucks. A— (#929, 
April 13) —LS 


Killer of Sheep 
Unrated, 83 mins. 
Charles Burnett's singular, 
previously unreleased film: 
vignettes of hope-starved 
life in L.A’'s Watts ghetto. 
A (#928, April 6) —LS 


Meet the 
Robinsons 

G, 94 mins. 

A nerve-jangling animated 
comedy that can't decide 
whether it's made for kids, 
made for adults, or made 
to teach lessons. © 
(#928, April 6) —LS 


Operation 
Homecoming 
Unrated, 81 mins. 

This eloquent and moving 
documentary showcases 
the words of American 
soldiers: searing, intimate 
diaries of the agony and 
banality of battle. A- 
(#929, April 13) —OG 


The Reaping 

R, 98 mins. 

Hilary Swank, as a miracle- 
debunking prof, travels to a 
Southern backwater that's 
playing host to the biblical 
plagues. No faith on earth 
can save Swank from this 
chain of disaster chintz. 
D+ (#929, April 13) —OG 


Sacco and 
Vanzetti 

Unrated, 81 mins. 

The case of two Italian- 
born anarchists executed 
for murder is the definitive 
myth of America snuffed 
by fear and loathing. It's 
cleansing to see the facts 
laid out with rigor. A 
(#929, April 13) —OG 


The TV Set 

R, 89 mins. 

A very smart, funny satire 
about the making of a sit- 
com, with David Duchovny 
as a fretting writer and an 
incomparable Sigourney 
Weaver as a network 
president whose taste is 
ruled by acid reflux. A= 
(#929, April 13) —LS 


MOVIES 


THE CHART 


BOX OFFICE 


Blades of Glory 


Those skates stayed sharp 
for the second weekend, 
and Blades held on to the 
top apse The sports farce 
will likely become Ferrell's 
third $100 million hit, after 
last year's Talladega Nights 
and 2003's Elf. 


WEEKEND 
| Se eer oF —_ = bent ag WEEKS IN 


THE TOP 20 ANGE | RELEASE 


r) MEET THE ROBINSONS $167 $4,866 v= a 


Ei ©=ARE WE DONE YET? $14.3 2,877 $4,957 $18.5 


© This poorly reviewed sequel 
to 2005's ‘Are We There Yet?’ 
didn’t match the original’s $18.6 
million opening weekend, but 
the Ice Cube family comedy was 
still the week’s top debut. 


ye To 


3) GRINDHOUSE $11.6 2,624 $4,419 = 1 $11.6 


© Robert Rodriguez and 
Quentin Tarantino’s geeky pulp 
homage offered two movies for 
the price of one, but after the 
poor ‘Grindhouse’ outing, the 
Weinstein Co. is reportedly 
considering chopping the film in 
two, After all, not only were audi- 
ences scared away by the 191- 
minute length, but a three-hour 


movie just can’t play as often. 


=) THE REAPING $10.0 2,603 $3,851 = 1 $12.0 
6 Belly $8.4 2,674 $3,130 -21 ese $193.4 
v5) WILDHOGS $6.6 2,825 $2,352 -23 | 6 | $145.3 
(:) ~SHOOTER 

9 


ale) FIREHOUSE DOG 


PREMONITION 


REIGN OVER ME 


THE NAMESAKE 


THE HILLS HAVE EYES 2 


THE LAST MIMZY 


THE HOAX 


© It’s the truth: Richard Gere’s 
sly performance as a crooked 
author in this critics’ darling is 
generating ridiculously early 
Oscar buzz—and strong per- 
screen numbers, 


THE LOOKOUT 


it:) AMAZING GRACE $0.6 
ui:) = THE LIVES OF OTHERS 


r4t) NIGHT AT THE MUSEUM 


SOURCE: NIELSEN EDI. WEEKEND OF APRIL 6-APAIL 8, * WEEKEND-GROSS ANO GROSS-TO-DATE FIGURES IN MILLIONS 
} INCLUDES SOME MULTISCREEN THEATERS ANO PRINTS SHIPPED AS WELL AS INOIVIDUAL SCREENS 
** TRACKING BEGAN WITH BRIEF 2006 OSCAR-ELIGIBILITY RELEASE 
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+ Director Richard 
Eyre (above) and Judi 
Dench previously 
collaborated on the 
2001 film Iris anda 
1981 British TV 
version of The Cherry 
Orchard. He also 
helmed Amy's View, 
the 1999 Broadway 
play that won Dench 
a Tony Award. 
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Baby's 
Gota 
Secret 


Judi Dench and Cate Blanchett 
face off in the fiery Scandal. 
BY JEFF LABRECQUE 


mo enw enw ww eenweewre ene ene eee e ence esa See 


When Zoé Heller’s 2003 novel 
appeared in the U.S., publishers 


JudiDench, | Changed the title to What Was 
Cate Blanchett | She Thinking? [Notes ona 
R,92mins., | Scandal]. The first four words 
2006 | make perfect sense after Cate 


Blanchett violates what should 
be a cardinal cinematic rule: Do not cross Judi 
Dench. The Dame, who’s played caustic queens 
(Shakespeare in Love), haughty aristocrats (Pride & 
Prejudice), and James Bond's boss, has never been 
so pernicious than as Barbara, Scandal’s delusional 
lesbian teacher. Think of her as the talented 
Ms. Ripley, minus the homicidal tendencies. 

Desperate and withdrawn, Barbaraisa 
hardened battle-ax who sees teaching as noth- 
ing more than crowd control. But when the daz- 
zling Sheba (Blanchett), an idealistic art instructor, 
arrives, Barbara is smitten, and confides plans for 
seduction to her trusted diary. An opportunity 
arises when Shebais revealed to be less pristine 
than she appears, and when Barbara feels betrayed, 
hell hath no fury. “Think very carefully, madame!” 
she warns her colleague. “Be aware of the conse- 
quences!” She’s referring to a secret that would 
destroy Sheba, but she may as well be scolding an 
unruly student. It’s an astounding, vanity-free 
performance that might consume Method actors, 
but Dench didn’t seem so bothered. “She doesn’t 
brood around the set being Barbara,” says director 


Dench and 
Blanchett play a 
dangerous game 


Richard Eyre in “The Story of Two Obsessions,” 
one of three repetitive making-ofs. “She’s Judi 
Dench, who will be telling anecdotes up to the last 
moment until the director calls ‘Action!’” 

To Barbara, Sheba is a puzzle—“Is she a sphinx 
or simply stupid?” she wonders—but it is Blanchett 
who is the enigma, masking crippling vulnerability 
behind her angelic beauty. The character’s 
depravity didn’t scare off Blanchett; she lobbied 
for the role even before playwright Patrick Marber 
(Closer) had finished adapting the book. “The two 
women are profoundly—probably irrevocably— 

flawed, and the film almost celebrates that,” 
Blanchett says in “Two Obsessions.” No more 
so than when an unhinged Sheba violently 
confronts Barbara about her malicious 
duplicity. Eyre recalls fearing for Dench’s 
safety while filming, as Blanchett bullied her 
against a hutch, and the confrontation crackles 
with tension. (All was well once the cameras 
stopped: The dueling monarchs—both played 
Queen Elizabeth in 1998 films—toasted the 
scene’s conclusion with champagne.) 

Only when the secret that binds Barbara to 
Sheba is exposed does the story falter, as conven- 
tional tabloid fascination yields a deflated last 
act. Eyre even contemplated an alternate finale: 
“T always feel that in some way it should be like 
the end of Some Like It Hot: ‘Nobody’s perfect.’” 
Just the same, the film nearly is. 
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NIGHT AT THE 


Night at the 
Museum 

Ben Stiller, 

Robin Williams 

PG, 110 mins., 2006 


Acharming concept and a 
cast of first-rate funny- 
men, including Dick Van 
Dyke and Ricky Gervais, are 
squandered in this flat 
family adventure-comedy 
about a security guard 
(Stiller) at New York's 
Museum of Natural History 
who tries to maintain order 
as the exhibits come to life 
at night. Stiller is a game 
lead, but the plot has more 
bare bones than the muse- 
um’s T. rex. EXTRAS in- 
clude a back-patting com- 
mentary by director Shawn 
Levy and enough Gervais 
footage to make another— 
probably funnier—movie. 
C——Adam Markovitz 


Lieutenant 
Nathalie Baye, 
Jalil Lespert 
Unrated, 110 mins., 
subtitled, 2006 


A slow-burn police tale shot 
in a perpetually gray Paris, 
Lieutenant is cinema vérité 
for the patient, a movie that 
finds drama not in bloody 
shoot-outs but in quotidian 
details like the loading of a 
gun. Baye (Catch Me if 
You Can) plays an alco- 
holic detective breaking in 
an eager rookie (Lespert) 
while investigating the 
murder of a homeless man. 
She is, as always, superb, 
capable of conveying a 
lifetime of pain simply by 
glancing at a gin bottle. 
EXTRAS A trailer and photo 
gallery, both entirely skip- 
pable. B —Missy Schwartz 


Double Take 


Ella Fitzgerald 
The Legendary First 
Lady of Song 

Unrated, 79 mins., 2006 


This documentary dutifully 
chronicles Ella's rise from 
girl singer to musical icon 
using the standard tools: 
voice-overs, vintage 
photos, and talking heads. 
And like its subject, it hits 
all the high notes. Curiously, 
only singer Al Jarreau 
comments on the purity of 
Ella's vocal instrument; the 
others see her gifts as a 
reflection of her sweet 
personality. “Her shyness is 
a measure of her great- 
ness,” says Dizzy Gillespie. 
Unfortunately, we get only 
fleeting (though mesmer- 
izing) glimpses of the First 
Lady of Song actually 
singing. EXTRAS None. 
B+ —Andrew Clevenger 


BACK TO SCHOOL 


Do these two teacher features—a real-life L.A. story and a British 
stage-to-screen adaptation—make the grade? 


How do you like your maverick edu- 
cational heroes—uncomplicated 
and easily digestible, or flawed 
and confounding? In FREEDOM 
WRITERS (PG-13, 122 mins., 
2007), Hilary Swank plays real- 
life teacher Erin Gruwell—who 
inspired L.A. kids in the face of 
racial turmoil—as an innovative 
idealist whose only fault is 
unstinting dedication. In THE 
HISTORY BOYS (R, 112 mins., 
2006)—adapted from the Tony- 
winning play about bionically 


precocious British lads—Richard Griffiths (above) is the blinkered shambles 
who sees the boy behind the test score but sneaks an occasional grope. 
As for the young charges: Writers’ “dumb class” stands out amid the 
one-dimensional adults deciding their fates; the kids’ quiet performances 
(notably Jason Finn's) provide the surprises the script lacks. And Boys’ boys 
are urbane and poetic—but not exactly relatable—in tearing through Alan 
Bennett's erudite script, while the instructors (especially Griffiths) feel like 
real, mistake-prone people. Writers: B= Boys: B* —Kirven Blount 


Dressed 
to kill: 
Whitaker 
as Amin 


Barely Regal 


Whitaker shines, but he’s the only 
jewel in Last King’s crown. 


BY TY BURR 
TheLast | Whoknew thatthe gentle, 
King of | thoughtful Whitaker could 
Scotland | channelone of the great 
Forest | beasts of history? He did. As 
Whitaker, | producer Andrea Calderwood 
James McAvoy _ recalls, Whitaker told her, 
R,123 mins. | “You'd besurprised. There’s a 
2006 | lot...of Idiin me.” The most 


startling aspect of Last King— 
the reason the actor deserves his Oscar—is that 
Idi Amin Dada, the butcher of 1970s Uganda, be- 
comes life-size but no less vicious in Whitaker's 
portrayal. Driven by childish fears and strutting 
egotism, the character is both a worst-case sce- 
nario of African leadership and a figure of oddball 
anticolonial pride. Whitaker’s quite a sight...and 
he’s pretty much all the film has going for it. 
Director Kevin Macdonald made the fine moun- 
tain-climbing semidocumentary Touching the 
Void, but here he’s stuck with a dud lead charac- 
ter in the young Scottish doctor (McAvoy) who 
becomes Amin’s increasingly terrified confidant, 
a wide-eyed prat about whom it’s difficult to care. 
Thus, King’s a movie without a compelling rea- 
son to exist—other than to remind audiences that 
Amin himself existed and to warn against future 
demagogues. The disc’s extras underscore that: 
While Macdonald’s director’s commentary 
spends a little too much time rhapsodizing about 
costar Kerry Washington’s naked rear end, a 
30-minute making-of doc provides footage and 
an invaluable history lesson on the real Amin and 
why he still haunts the country he once ruled. B= 
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‘Odd’MenIn 


Nearly 40 years later, Randall and 
Klugman are still the perfect Couple. 
BY PAUL KATZ 


The Odd | 

Couple | 
Season 1 
Jack Klugman, 

Tony Randall | 
Unrated, 611 
mins., 1970-71 


with polar-opposite personalities share a New 
York apartment—is unparalleled. Still, bringing 
Neil Simon’s sidesplitting 1965 comedy of manners 
from the stage to the small screen was problem- 
atic. Exec producer Garry Marshall reveals in his 


It’s aclassic sitcom formula: 
Pair a fastidious priss witha 


slovenly bumpkin and wa 


the volcano of idiosyncrasies 
erupt. This has yielded classic 


shows (Laverne & Shirley, 


Mork & Mindy), but The Odd 


Couple—two divorced me 


commentary track that the studio initially 
didn’t care for the pilot: “They said it was too 
much like the play. That was the point!” 


The excellent 1968 film starred Walter Matthau 


and Jack Lemmon, but the TV Couple—Jack 


Klugman (as gruff sportswriter Oscar Madison) 
and Tony Randall (neatnik Felix Unger)—are the 


tch 


actors forever linked to these roles. (Although 


producers did consider Mickey Rooney and Dean 


n Martin.) By the end of season 1, the series super- 


seded its prior incarnations as Klugman and Ran- 
dall subtly deepened the characters’ friendship, 
even as the bickering continued. Randall, who died 
in 2004, is represented on the extras in a gag reel 
and a clip from The Mike Douglas Show; the 84- 


year-old Klugman provides commentary for the 
“Tt’s All Over Now, Baby Bird” episode and proves 
he’s still full of impish humor. “The executives at 


the network figured two guys living alone togeth- 


er—they had to be gay, and that would [hurt] the 


Before They Were Stars 
DOCTORS IN THE HOUSE 


Grey’s Anatomy leading ladies Ellen Pompeo, Katherine Heigl, and 
Sandra Oh scrub in on DVD with three pre-McDreamy flicks 


Seattle Grace didn’t always 
pay the bills. Before they 
were interns, Grey's Anatomy 
stars Ellen Pompeo (a.k.a. 
Meredith Grey), Katherine 
Heig] (Izzie Stevens), and 
Sandra Oh (Cristina Yang) 
made some blink-and-you- 
missed-'em movies. First up, 
the dubious LIFE OF THE 
PARTY (R, 87 mins., 2005), 


which puts Ellen Pompeo in a supporting role as a drunkard's fed-up wife. 
The sad-eyed waif’s signature detachment may jerk a tear or two, but her 
limited screen time can’t save this boys’-club stinker. Same goes for 
Katherine Heigl's CAFFEINE (R, 88 mins., 2006). She's lovely—even her 
British accent isn't total bollocks—but the film fails as a coffee-shop rip- 
off of Empire Records, Oh’s offering, DOUBLE HAPPINESS (PG-13, 87 
mins., 1995), is the best of the bunch: Her turn as a young woman looking 
to break away from her overbearing Chinese parents is delightful, and it re- 
minds us that Oh (above, with Callum Rennie) can do more than scowl 
and wield a scalpel. Doctors Grey and Stevens, prepare for the markdown 
bin—stat! Party: D+ Caffeine: C— Happiness: B+ —Tanner Stransky 
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ratings,” he says. “Today you can’t have a success- 
ful show unless you have a gay person on it.” A= 


Pulp 

Michael Caine, 
Mickey Rooney 
PG, 96 mins., 1972 


In this droll caper, Caine is 
a pulp hack prone to ap- 
propriately lush prose (“His 
face was like a crushed red 
pepper”) who's hired to 
ghost ex—Hollywood star 
Rooney's autobiography. 
The pleasures here are 
director Mike Hodges’ 
shaggy-dog script and 
Rooney's buoyant perfor- 
mance. Playing a character 
famed for his Cagneyesque 
gangsters, the middle-aged 
actor moves with a youthful 
ease and crispness, turning 
shtick (shadowboxing and 
preening in front of a mir- 
ror) into comic gold. It's al- 
most enough to forgive his 
awful Mr. Yunioshi. EXTRAS 
None. B+ —Tim Purtell 


Bickering 
buddies 
Randall and 
Klugman 


“Pair a fastidious 
priss witha 
slovenly 
bumpkin and 
watch the 
volcano of 
idiosyncrasies 
erupt.” 


Daniel Deronda 
Hugh Dancy, Jodhi May 
Unrated, 210 mins., 2002 


Forget Mr. Darcy. True 
anglophiles fancy Dancy's 
Deronda. The consummate 
Englishman, Deronda 
despises gambling, gives 
to charity, and rescues the 
dying. He suppresses his 
affections for married 

soul mate Gwendolen 
(Romola Garai) and trou- 
bled songstress Mirah 
(May). He's also unaware 
of his mysterious past: 
Deronda is a Jewish 
prophet. Adapted from 
George Eliot's controver- 
sial Kabbalistic 1876 novel 
and directed by Emmy 
winner Tom Hooper (Eliza- 
beth |), Deronda stuns 
throughout. EXTRAS Out- 
dated cast bios; photo gal- 
lery. A —Aubry D'Arminio 
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JOHN BRAMLEY: HAPPY FEET: © WARNER BROS 


KE US, TRUE CONFESSIONS: EVERETT COLLECTION: SPIDER-MAN 2 


ACES: JAIMIE TRUEBLOOD; THn 


SMOKIN 


Smokin’ Aces 
Jeremy Piven, Ryan 
Reynolds, Ben Affleck 
R, 109 mins., 2006 


Piven is Buddy Aces, a 
Vegas magician-mobster 
with a contract on his 
head. Reynolds is an FBI 
agent who must keep him 
alive. And their costars 
are other characters you 
won't care much about in 
writer-director Joe Carna- 
han's kinetic but trite 
action-comedy. EXTRAS 
Carnahan (Narc) is so en- 
thusiastic in a making-of 
featurette that you wish 
his efforts had been ina 
better cause. Two com- 
mentaries find him rumi- 
nating on, among other 
things, the fact that 
Affleck “can’t hit a god- 
damn pool ball to save his 
life." B— —Clark Collis 


Thieves Like Us 
Keith Carradine, 
Shelley Duvall 

R, 123 mins., 1974 


Filmed between two of 
Robert Altman's greatest 
works—McCabe & Mrs. 
Miller and Nashville—this 
tale of bank-robbing 
Mississippi convicts is a 
Depression-era crime gem. 
Anchored by Carradine and 
Duvall’s romance and full of 
Altman's typical aural flour- 
ishes (old-time radio shows 
serve as the soundtrack), 
Thieves proves that it takes 
both joy and melancholy to 
equal nostalgia. EXTRAS 

A commentary from the 
late '90s in which Altman 
recalls—this is how low- 
budget the film was—tak- 
ing Duvall out under a tree 
and trimming her hair for a 
scene. A= —Gilbert Cruz 


True Confessions 
Robert Duvall, 

Robert De Niro 

R, 108 mins., 1981 


lrish-Catholic brothers Tom 
and Desmond Spellacy 
chose ostensibly noble pro- 
fessions—Tom (Duvall) is a 
cop, Desmond (De Niro) a 
priest—but neither is a 
stranger to corruption. Tom 
betrayed his badge years 
ago working as a bagman 
for a local pimp (Charles 
Durning); now he sees 
Desmond aiding the 
crook's dealings with the 
Church. While Confessions 
boasts big themes (re- 
demption, reconciliation) 
and big names, the plot 
and performances are 
painfully subtle. It proffers 
too many details and not 
enough payoff. EXTRAS 
None. G —Neil Drumming 


Worth the Upgrade? 


‘SPIDER-MAN 2.1’ 


A new two-disc edition of the webslinging sequel promises 
never-before-seen footage. But does it make Spidey sense to plunk 
down the dough for version 2.1 (Unrated, 136 mins., 2004)? 


In the entertaining commentary, director 
Sam Raimi needles his actors, and Tobey 
Maguire makes a convincing case that he 
is the living embodiment of aw-shucks 
Spidey alter ego Peter Parker. Also in the 
*04 double-disc set: an exhaustive mak- 
ing-of, bloopers, and thinky featurettes 
about Peter and his villain Doc Ock. 


Another two-discer with audio input (this time from producer Laura Ziskin and 
screenwriter Alvin Sargent), a pair of behind-the-scenes featurettes, a sneak peek at 
Spider-Man 3 (out May 4), and a picture-in-picture look at composer Danny Elfman 
at work. The big attraction: Never Before Seen Footage! Translation: filler that was 
originally edited out. The rather anticlimactic eight minutes include additional Spidey 
smackdowns with Doc Ock, frenemy Harry Osborn’s heart-to-heart with Peter, and 
comedian Hal Sparks small-talking with the Webbed Wonder in an elevator. 


VERDICT 


Unless you're a die-hard fan, skip this disc and put the cash toward an extra-large 


popcorn when Spider-Man 3 opens next month. —Nisha Gopalan 


THE CHART 


DVD SALES 


HAPPY FEET 


Oscar's best animated 
feature—with voices 
provided by the likes 
of Elijah Wood and 
Robin Williams— 
swept the competi- 
tion off its Feet. 


TOP 20 


HAPPY FEET 


THE PURSUIT OF HAPPYNESS 


© Italian director Gabriele 
Muccino’s post-Pursuit’ 
project? ‘Man and Wife,’ a 
love story focusing onan 
immigrant’s love for the U.S. 


ERAGON 


CHILDREN OF MEN 


BLOOD DIAMOND 


CASINO ROYALE 


ROCKY BALBOA 


PETER PAN: PLATINUM EDITION 


THE HOLIDAY 


TURISTAS 


© Youth-oriented Fox 
Atomic debuted last year 
with this gross-out pic about 
tourists encountering organ 
harvesters. The horror-happy 
company’s second flick, ‘The 
Hills Have Eyes 2,’ is cur- 
rently in theaters, and ‘28 
Weeks Later’ is on deck. 


THE NATIVITY STORY 


1)3) VAN WILDER: THE RISE OF TAJ 
i) BORAT: CULTURAL LEARNINGS... $128.5 
ic} MICKEY MOUSE CLUBHOUSE... 


—— 
EVERYONE'S HERO 


CURSE OF THE GOLDEN FLOWER 


THE DEPARTED 


BARBIE FAIRYTOPIA: MAGIC... 


FULL HOUSE: SEASON 6 


© The 1992-93 season of 
the Tanner family’s corny 
trials features Stephanie 
(Jodie Sweetin) and 
Michelle (Mary-Kate and 
Ashley Olsen) babysitting a 
pig, the memorable two-part 
trip to Disney World, and 
Uncle Jesse’s (John Stamos) 


quest to finish high school. 
r4¢} FLUSHED AWAY 13 


$64.5 


C+ 


SOURCES: RENTRAK RETAIL ESSENTIALS FOR THE WEEK ENDING MARCH 31, 2007; NIELSEN EDI *iN MILLIONS 
GRADE 
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ODDS OF A CHILD 
BECOMING A PROFESSIONAL © 
» ATHLETE: 1 in 16,000 


DDS OF A CHILD 
BEING DIAGNOSED WITH - 
AUTISM . 


To learn the signs of autism, visit autismspeaks.org AUTISMSPEAKS 


It’s time to listen. 


Rah meat: A 


« 
a 
= 
« 


still-breathing 
Spelling in 
Death ofa 
Cheerleader 


Is there any simpler joy than curling up on the 
divan and watching a cheerleader die of multiple 
stab wounds, or a schoolteacher rocket into 
mania, or a single mom chasing the dragon? I 
speak, naturally, of Lifetime Movie Network, 
which features a dazzling, 24/7 rotation of mostly 
made-for-TV films, usually of the women-in- 
jeopardy variety, typically retrieved from the mid- 
’00s, and generally starring at least one former 
Charlie’s Angel, one blond TV mom, or one 90210 
alum. When the moon is full and the cheese is 
ripe, you may even see two of three: This month, 

stars Jaclyn Smith as a terrorized 
housewife with a young, soon-to-be 90210er 
Hilary Swank as her teary stepdaughter. 

Why watch this stuff? naysayers ask. There’s 
the admitted nostalgia factor: LMN’s Clinton-era 
fare harks back to a time when women weren’t 
afraid to pair lace collars with overalls or slip 
into massive, severe lady suits from the Byrne 
Women’s Fashion Line. On a societal level, a day 
of LMN is like perusing a detailed catalog of fear 
(Catalog of Fear—I can already see Markie Post 
as a fashion designer who takes a chance on 
love...fatally). These movies are a fascinating 
parade of old panics: over steroid abuse, anorex- 
ia, the possession of our children by satanists, 
and, of course, amnesia (the 95 pandemic hit us 
all hard). Many of these unnerving themes are 
still bouncing around; they’ve just been 


repackaged. Any news segment fretting about 
“Hollywood’s weight obsession” is a spin on 
anorexia-themed movies like 
; the Dateline series To Catch a Predator is 
a proactive update of 
Heck, even 24 is a movie of the week—with 
terrorists instead of wife-murdering hedonists. 
Turning on LMN, I head straight to movies of 
madness or menace, because these follow pre- 
dictable dramatic fever charts. Open on a scene 
of poignant placidity: ducks on a pond, children 
riding bikes. Then red-flag that normalcy! In 
, when fringe kid Kellie 
Martin stares at her grease-monkey father as a 
piano tinkles in the background, you just know 
she’s going to stab that rich Tori Spelling with a 
cucumber knife. Similarly, in Cries it’s clear 
Jaclyn Smith will be trapped in an abusive, 
vaguely kinky marriage because she washes the 
car a bit too chipperly after a date with said 
nutjob. (TV movies love the “carefree fun-time 
car-wash scene”—clearly no TV-movie writer has 
ever actually washed a car.) Following the red 
flag comes a peak (rage, treachery, or binge eating) 
and a valley (forgiveness, treatment centers, 
death, or a family picnic). What storytelling puri- 
ty! Another reason to love the madness/menace 
flicks: They often involve wigs. How well I 
remember Kate Jackson, on the run after 
kidnapping her grandson in the aptly named 


= Drama 
f Queens 


Campy plots! Emoting 
actresses! Why we secretly love 


Lifetime Movie Network. 
BY GILLIAN FLYNN 


+ Lifetime has aired 
hundreds of movies 
starring an extra- 
ordinary group of 

B- and C-list 
actresses, including 
Denise Richards 
(above), Cheryl Ladd, 
Donna Mills, Connie 
Sellecca, Judith 
Light, Nancy McKeon, 
and Jami Gertz. 
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A Kidnapping in the Family, flipping burgers 
underneath a scraggly Grecian hairpiece that I 
think recently resurfaced in 300. Hoo-ah! 

Wigs or no, LMN provides many satisfying 
thespian jazz hands! moments. These movies 
require actresses to “stretch,” and by stretch I mean 
jump on a child’s plastic Weeble, screaming wheee! 
in a bipolar euphoric state (Marcia Cross in All She 
Ever Wanted); pretend to understand chemistry 
(Elizabeth Berkley in Student Seduction); or not 
giggle at the title of your movie (Tori Spelling in 
Mother, May | Sleep With Danger?). Anything, in 
fact, with Spelling or Shannen Doherty is a must- 
watch. Spelling, because she’s so adorably awful— 
as a mean girl in Cheerleader, she actually conveys 
anger by way of an exaggerated Black Bart-style 
squint. And the consistently pissed-off Doherty 
stalks through every scene—love, danger, conver- 
sation with the mentally disabled—with such acidic 
disdain, she seems to have turned the emoting over 
to her prominent nipples (they do a great job 
facing down a psychotic in The Rendering). 

If you’re new to LMN, where to begin? I'd advise 
flipping through the eye-grabbing titles, titles that 
could be either jokes or porn: Past Sins, A Date With 
Darkness, Mother Knows Best. I also recommend 
A Woman Scorned: The Betty Broderick Story. 
Oft-rerun, AWS:TBBS is the mother of all TV 
movies, starring Meredith Baxter as the mother of 


perce ser Sse sa eoseasoeesoone 


HELOOKS ~~... 
FAMILIAR... ~~ 


Three of Charles 
Martin Smith's most 
memorable roles: 


AMERICAN 
GRAFFITI (1973) 
As Terry “The Toad” 
Fields, Smith estab- 


lished his acting chops. Drive | 
THE BUDDY Mondays, | 
HOLLY STORY 8p.m. | 
(1978) 

Gary Busey got raves ————_—_—— 


Test ‘Drive’ 


Why it’s worth taking Fox's madcap 
road-race drama for a spin. 


Now here’s a high concept. 
Everyman landscaping dude 
(Firefly’s Nathan Fillion, so 
Fox | deserving of stardom) learns 
~ that his wife has gone missing 


Say cheese: 

Berkley in Student 
Seduction; Cross in 
All She Ever Wanted. 


all mothers. Baxter plays the real-life Broderick, a 
wealthy, screwy, dumped California housewife who 
ultimately kills her ex and his new wife. Baxter, 
wearing a sensible hairdo and expensive, boxy 
separates, lumbers angrily through her scenes like a 
just-woken bear. It’s a charismatic, clever perfor- 
mance, and the movie is better than any nighttime 
soap. More scheming than Desperate Housewives! 
More despairing than Grey’s Anatomy! More Baxter 
than Birney! Watching LMN can be a bit like look- 
ing at a glorious, overpacked menu of TV comfort 
food—it'’s a bit overwhelming, but everything’s good 
here. As for me, I'll start with one twitch-eyed 
female stalker, two these glasses have spots again! 
bullying husbands, a regressive-therapy memory 
triggered by hypnosis, and a heaping side of cuckoo! 


BY JEFF JENSEN 


Michael Hyatt, Rochelle 
Aytes, and Tasyn 
Manning hit the rdad 


“If you’re new to 
Lifetime Movie 
Network, where 
to begin? I'd 
advise flipping 
through the 
eye-grabbing 
titles, titles that 
could be either 
jokes or porn.” 


as Holly. Smith got 
raves as a Cricket. One 
went on to a produc- 
tive career. The other 
became Gary Busey. 


THE UNTOUCH- 
ABLES (1987) 
Smith nailed Capone— 


and a killer death scene. 


sal 
American Grattitt 
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(kidnapped?), and his only hope of finding her is 
to partner with an equally desperate Woman 
With Secrets (Kristin Lehman) in a mucho mys- 
terious cross-country car race with a mythic his- 
tory anda $32 million prize. Their competition 
includes an emotionally battered housewife and 
new mom (7wo and a Half Men’s Melanie 
Lynskey) on the run from her husband; an ex-con 
(Kevin Alejandro) freshly sprung from the joint; 
and a pair of masked motorcyclists who turn out 
to be geezers. Fox should mail out racing forms to 
help keep track of everyone. 

Amad, mad, mad, madcap marriage of The 
Amazing Race and The Game, Drive presents an 
outrageous scenario that requires some suspen- 


sion of disbelief. He’s got to win the race to...res- 
cue his wife? He can’t just get the police on this 
one? The pilot seems keenly aware of its own 
hard-to-swallowness, and executive producers 
Tim Minear (Wonderfalls) and Ben Queen seem 
to think that by loading up on good humor (em- 
bodied by a wry Charles Martin Smith as the 
vaguely sinister emcee of the race) and blood- 
pumping action, viewers will just roll with it. 
Done. Now [hope Drive will stop winking and 
fully embrace its crackerjack Lost-on-wheels 
conceit. Give us mystery. Give us mythology. And 
give us some meaty secondary characters. But 
with some fine-tuning and bolder steering, Drive 
could be one souped-up storytelling machine. B 
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Supporting Supporting Characters 


SUPER COOPER 


THE SHOW ABC sitcom Notes From 

the Underbelly 

THE CHARACTER Rachael Harris’ Cooper 
THE SUPPORTING ARGUMENT On 
ABC’s new pregnancy-themed comedy 
series, Harris delivers the bitchiest, wittiest 
TV-sidekick performance since Megan 
Mullally’s Karen Walker on Will & Grace. 
Not only is Cooper the sole single and 
non-preggers female among her girl- 
friends, but the acerbic divorce lawyer is 
also unabashedly promiscuous and boozy, 
providing a crucial voice for viewers who 
prefer a bottle of gin to a bottle of formula. 
Not surprisingly, Harris gets many of the 
show's best lines—like when her pregnant 
per ’ : P best friend contemplates quitting her job 
— . - and Cooper snips, “Is this because of that 
thing inside of you?” Or when she orders her assistant to “get me something ina 
waffle cone, eat it, and then e-mail me what it tasted like.” Despite her limited screen 
time, Harris makes the most of the endearingly caustic role. “I've always played 
character roles and | prefer it,” says the actress, who trained with L.A. improv group 
the Groundlings and was a regular on Showtime’s Fat Actress. “Those characters 
often get to come into a scene, say something funny, and then get out.” But it’s not 
just the writing: Harris somehow manages to make Cooper likable despite all the 
anti-procreation nastiness. “What | love about Cooper is that she’s very loyal to her 
friends,” says Harris. “She's the kind of gal who's like, ‘You're high for wanting to do 
it, but | love you, and I got your back." —Tim Stack 


SOUND BITES 


“We love naked girls. They’re one 
of the best things in the world. 

It goes: naked girls, democracy, 
the scene in Every Which Way 
But Loose where the monkey 
gives the guy the finger.” 

—TED (JOSH RADNOR) GETS HIS PRIORITIES STRAIGHT 
ON HOW | MET YOUR MOTHER 


“| don’t think that this is totally just a woman's 
suit. At the very least, it’s bisexual.” 

—MICHAEL (STEVE CARELL), AFTER BEING ACCUSED 

OF WEARING WOMEN'S CLOTHES TO WORK, ON THE OFFICE 


“Without the tabloids, how will | know what 
I'm really up to?” 

—TORI SPELLING, AFTER DISCOVERING THAT MAGAZINES ARRIVE 
A WEEK LATE IN HER NEW HOMETOWN, ON TORI & DEAN: INN LOVE 


“Oh, it's not really a team. It’s just a bunch of 
guys who like doing gymnastics!” 

—KENNETH (JACK McBRAYER), WHEN ASKED BY DEVON (WILL 
ARNETT) WHAT TEAM HE PLAYS FOR, ON 30 ROCK 


“(Other tribemates] didn’t give me a 
shalingua...a shaquarry...whatever.” 

—DREAMZ, TRYING TO COMPLAIN THAT HIS TRIBEMATE LISI AN- 
SWERED A SIMPLE QUESTION WITH A "SOLILOQUY,” ON SURVIVOR 


THE CHART 


THE RATINGS 


AMERICAN 
IDOL 


Gina Glocksen's ren- 
dition of “Smile” only 
drew frowns on the 
April 3 edition of 
Idol, which was the 
week's top show. 


THE TOP 20 


VIEWERS®* | LAST WEEK 


AMERICAN IDOL 
Fox, Tuesday, 8 p.m. 


AMERICAN IDOL Fox, Wednesday, 9 p.m. 


CSI! CBS, Thursday, 9 p.m. 


HOUSE Fox, Tuesday, 9:02 p.m. 


NCAA BASKETBALL CHAMPIONSHIP 
CBS, Monday, 9:15 p.m. 


© The Florida Gators pulled out a 
victory against the Ohio State Buck- 
eyes, and they weren’t the only ones 
celebrating: CBS’ coverage of the 
March Madness finals was up 2.1 
million viewers from last year. 


DANCING WITH THE STARS 
ABC, Monday, 8 p.m. 


DESPERATE HOUSEWIVES 
ABC, Sunday, 9 p.m. 


© Something weird is happening over 
on Wisteria Lane: The April 8 episode 
of ‘Housewives’ drew the series’ low- 
est-ever numbers for a first-run 
episode. The culprit: Tony Soprano, 
who returned to HBO that evening. 


15.9 28 


SHARK CBS, Thursday, 10:01 p.m. 151 1 


DANCING WITH THE STARS 15.0 6 
ABC, Tuesday, 9 p.m. 


WITHOUT A TRACE 41 - 
CBS, Sunday, 10 p.m. 


"TIL DEATH Fox, Wednesday, 9:30 p.m. 13.9 [ 7 


NCIS CBS, Tuesday, 8 p.m. 13.8 20 


SURVIVOR: FiJI CBS, Thursday, 8 p.m. | 13.6 10 


60 MINUTES CBS, Sunday, 7 p.m. 13.2 16 


EXTREME MAKEOVER: HOME EDITION 121 29 
ABC, Sunday, 8 p.m 


LOST ABC, Wednesday, 10 p.m. W7 V 


DEAL OR NO DEAL NBC, Monday, 8 p.m. 15 = 


COLD CASE CBS, Sunday, 9 p.m. n.3 = 


LAW & ORDER: SVU NBC, Tuesday, 10 p.m. 12 13 
+ 


24 Fox, Monday, 9 p.m. 1.0 18 


OFF THE CHART ABC's ‘The Bachelor: Officer and 

a Gentleman’ (31st) lured a romantic 9.9 million 
viewers, helped by its post-‘Dancing With the Stars’ 
time slot. The 10th () season premiere bested 2006's 
October debut of ‘The Bachelor: Rome’ by 2.4 million. 


*1N MILLIONS: WEEK OF APRIL 2-8, 2007 SOURCE: NIELSEN MEDI RESEARCH 
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BY ALYNDA WHEAT 


WHAT toW. 


C H Aday-to-day guide to notable programs* 


"Natural high: Ackles 
and Padalecki work on 
their befuddled stares ? 


THURSDAY 4.19 


9-10Pm 
Supernatural the ow, 14-n.sv 


It might be too much awesome for you, Super fans. Sam (Jared 
_ Padalecki) and Dean (Jensen Ackles) return from a four-week 
break just in time to...go on vacation. To Hollywood! (Try not to 
obsess about how ghostbusting leaves room in the budget for 
_ leisure travel.) While on a tour, the brothers waltz onto the set of 
a horror film, and it’s a good thing, too, because soon there are 
spooky deaths! And inside jokes! And Gary Cole as a studio tool 
with silly script notes! And if Dean as the greatest production 
assistant in the history of film doesn’t get ya, nothing will. B+ 
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Monday 4.16 


Anchors Away! 
6-9am 
American Morning 
CNN 
Miles and Soledad? Gone. 
Shame, because +#e+-hete 

; ie hine-6 

z rf Lai 

en-ait we'll miss them. 


8-10:30Pm 

2007 CMT Music 
Awards 

CMT, TV-PG 

Carrie Underwood sings, 
Kris Kristofferson gets an 
honorary award, and just to 
prove how big-tent country 
music is, some Jersey boys 
who go by “Bon Jovi” unveil 
their new tune. 


9-10Pm 

A Man Among Wolves 
National Geographic, TV-PG 
Dude finds wolf pups, raises 
them like wolves, then has to 
step down as leader of the 
pack because, get this: He’s 
not actually a wolf. | know! 


9:01-10Pm 

Thank God You’re Here 
NBC, TV-PG 

Jason Alexander and Jane 
Lynch display what good 
sports/gluttons for punish- 
ment they are. 


9:30-10Pm 

The King of Queens 
CBS, TV-PG-L 

Meanwhile, Doug's got some 
weird chicken fixation. Must 
be something in the water. 


10-11Pm 

CSI: Miami 

CBS, TV-14-SV 

How fabulously tragic! A 
movie star dies in rehab 
after dropping confessions 
about some dirty somebody 
did. Oh, well. At least his 
publicist is happy. 


10-11Pm 

Real Sports With 
Bryant Gumbel 

HBO, TV-PG 

Including a story on those 
tight Stephon Marbury 
kicks that only cost $15. 


Series Debut 
10-11Pm 
Models, NYC 


MSNBC 


I'm go'n explain this one last 
time: Videos of skinny girls 
on the Net is smut. Videos 
of skinny girls on cable news 
is a documentary series. 


Greer and 
Sheen 
9-9:30Pm 
Two and a Half Men 


CBS, TV-14-DL 

Perhaps Alan (Jon Cryer) 
knows his brother, Charlie 
(Charlie Sheen), better 
than we do. Because we 
can’t figure out how Char- 
lie sleeping with Alan's 
ex's soon-to-be sister-in- 
law (Judy Greer) could 
threaten the ex’s impend- 
ing nuptials. Well, maybe 
by the end of the episode... 
nope, we still don't get it. 
While that story line from 
an otherwise solid show is 
a bust, Men does get it 
right by asking if Charlie 
has finally met his match. 
If we had our way, the 
deceptively deadpan Greer 
would become a series 
regular. B —Mandi Bierly 


*TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 
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GILMORE GIRLS: BRUCE BIRMELIN; ER: MICHAEL ANSELL; SAWYER ETHAN MILLER/GETTY IMAGES 


Tuesday 4.17 


Graham 
>N 


8-9Pm 

Gilmore Girls 

The CW, TV-PG 

Rory (Alexis Bledel) 
brings boyfriend Logan 
(Matt Czuchry) home for 
the Stars Hollow Spring 
Fling, giving Lorelai 
(Lauren Graham) the 
chance to tell him how 
she feels about him. 
(Hint: not good.) While 
Girls is mostly still solid, 
the dialogue feels like 
leftovers from better 
days. Repeating idio- 
syncratic lines doesn’t 
make ‘em cleverer. 
B-—Tim Stack 


8-9Ppm 

American Idol 

Fox, TV-PG 

Martina McBride steps in 
for country night. Or, in 
Sanjayese: How cute am/ 
in a ten-gallon chapeau? 


9-10Pm 

Pussycat Dolls 
Present: The Search 
for the Next Doll 

The CW, TV-PG-L 

“For the first time, the 
final four performers must 
impress the judges by 
singing solo.” Which is 
worse: that it took them 
seven weeks, or that they 
used the word impress? 


Series Debut 
9-9:30Pm 

Big Ideas for a Small 
Planet 

Sundance, TV-PG 

Doc series on solving 
global woes kicks off new 
enviro-block, The Green. 


Thursday 4. Ls 


New Episode! 
8-9Pm 

Smallville 

The CW 

In honor of a past Super, 
this one includes a PSA 
for the Christopher and 
Dana Reeve Foundation. 


9-10:01Pm 

Grey’s Anatomy 

ABC, TV-14 

George and Izzie, trying to 
do the friends thing. Cool, 
because we so didn't buy 
the drunk-lovers thing. 


9-9:31Pm 

30 Rock 

NBC, TV-14-D 

Jack. Wedding. Present 
ideas? Go. 


9-10Pm 

Joe Rogan: Live 
Showtime, TV-MA-LD 
Joe tries to win us back: 
“| can’t even believe [Fear 
Factor] is a real show.” 


<< nee 


Wednesday 4.18 


eee eee ee ewe eeee 


9-T1Pm 

Larry King—50 
Years of Pop Culture 
CNN 

I've been in the biz longer 
than Barack Obama's been 
alive...Tuna melts, fantas- 
tic!... The Lakers need Kobe 
more than he needs them... 
My “three-dot” column, 
wackier than my show‘... 


Season Finale 
9:30-10Pm 

In Case of 
Emergency 

ABC, TV-PG-D 

| know the season finale 
was supposed to be two 
weeks ago—but this time, 
they mean it, baby. 


Season Premiere 
10-lipm 

Hustle 

AMC, TV-14-DLS 

The cons’ first mark? 
Robert Wagner! Right, like 
Max'll let that happen. 


Tierney and 
Phifer lead a 


solid ERinits 
ah qth season 


10:01-10:59Ppm 

ER NBC, TV-14-L 

What if you took a break from Grey's Anatomy? Had 
time off from Meredith's navel-gazing, Cristina’s 
flintiness, and Izzie’s...general Izziness, and returned 
to a show you may not have seen since Mark Greene 
died? What you'd find is a series that does twice as 
much with half the strain. Whether it’s Maura Tierney 
as anew mom, Mekhi Phifer coming to terms with his 
gay brother, or the utterly compelling John Stamos 
story line—ER more than earns its pathos. Like 
tonight, when Gates (Stamos) learns that being a 
dad means a lot more than passing a blood test. Bt 


Wentworth it? 
Notexactly, 


SERIES 
DEBUT 


11-11:12Pm 

Head Case Starz, TV-MA 

You know the kind of Saturday Night Live sketches 
that exist solely to see how far the guest hosts will 
go to lampoon their own public image? The kind that 
start off mildly interesting but go on for, like, eight 
minutes too long? Then, my friend, you know exactly 
what this mini-sitcom is like. Alexandra Wentworth 
plays a dim-bulb therapist (with about half the verve 
of Amy Poehler) who tends to a host of celebrity 
clients, like Jason Priestley, whom she thinks is clos- 
eted and needs to cross-dress to come out. Boring 
but—bonus—mercifully short. C —Marce Bernardin 


Friday 4.20 


9-10Pm 9:30-10PM 

Raines Nick Cannon 

NBC, TV-14 Presents: Short 
Creeped out by his talk- Circuitz 

ing to dead people? You MTV, TV-14-DL 

don't know the half of it. Snoop Dogg gives fashion 


Tonight's rape/murder 
victim: a 10-year-old girl. 


Season Finale 
9-10Pm 

Clatterford 

BBC America, TV-PG 
Bye, Jennifer Saunders 
show we wanted to like. 


Series Debut 

9-10Pm 

Wife, Mom, Bounty 
Hunter 

WEty, TV-PG-L 

It's no fun for me if they 
spill everything in the title. 
Might as well call sitcoms 
Please Laugh With Us 
(But We'll Take at Us). Or 
dramas Spooky Mystery 
That Won't Bore You Till 
Season 4, We Think. 


advice. Horticulture tips 
we'd take, but clothes? 


10-11Pm 

Intervention 

A&E, TV-14-L 

Meth addict follows in his 
father's footsteps—down 
the wrong path. 


PRE-PRE-EARTH DAY! 


10-11pm 

Planet 

Earth 

2007: 

Seven 

Ways to Help 
Save the World 
ABC 

Diane Sawyer hosts a 
live event to tell you 
that your brand-new 
Prius is only step 1. 
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EVERY WEDNESDAY at 11:00 PM et/pt on STARZ: 
PREMIERES APRIL 18. 


3 Shows. No shame. All comedy, From the hard-hitting 
comedians of Martin Lawrence Presents 1st Amendment Stand Up, 
to the insults and insanity of The Bronx Bunny Show and Head Case, 
these are exclusive original series with bite. 


INSIDE HOLLYWOOD. 
OUTSIDE CONVENTION. 


www.starz.com 


starz 


ORIGINALS 


re 


My Celebrity Wedding 
With The Knot 

Style, TV-PG 

Actually, it’s Christina Aguilera's 
celebrity wedding. They're just 
trying to make it personal. 


Kenny Chesney 

Phases & Stages: The 
Flip Flop Summer Tour 
GAC, TV-G 

Tour spesh. Not to be confused 
with that phase and stage of his 
flip-flop Zellweger marriage. (Oh, 
don't even start—you know you 
don't expect better of me.) 


PRE-EARTH DAY! 


10-11Pm 

It’s Easy Being 
Green 

Fine Living, TV-G 


Alanis Morissette 

(above) gives that newsie 
beauty queen Diane Sawyer 
a run for the Ms. Earth- 
Savior crown. 


Sunday 4.22 


The War at Home 

Fox, TV-14-S 

Dave (Michael Rapaport) and 
Vicky (Anita Barone) are on the 
verge of—yes!—getting their 
eldest, Hillary (Kaylee DeFer), 
out of the house. Except that 
Hillary skipped PE so often, 
she may not graduate. While 
Presidential Physical Fitness 
Test jokes always work, com- 
ing up with lines like, “What 
about this...Hillary was too 
embarrassed to get dressed in 
gym class because she’s a 
he/she?” Not so much. © 


| Married a Baller 

TV One, TV-14 

Did you hear the one about 
the former girl-group pop vixen 
and the star athlete living 
happily—and showily—ever 
after? Surprise! It’s not the 
Posh and Becks story. Baller 
stars Tamara, a.k.a. Taj, mem- 
ber of ‘90s R&B hitmakers 
SWV; her husband, ex—football 
player Eddie George; and his 
distressed dad—who tonight 
passes out in the midst of a 
Hall of Fame induction cere- 
mony. B —Leah Greenblatt 


Crossroads: A Story of 
Forgiveness 

CBS 

TV movie with Dean Cain, Peri 
Gilpin, and a seriously hardcore 
message about reckless driving. 


Sherman’s March 

History, TV-PG-V 

Special on the Civil War general 
Atlantans still admire for his 
innovations in urban planning. 


Season Finale 


The Apprentice: 

Los Angeles 

NBC, TV-PG 

Just FYI. No, really. No. Really. 


Entourage 

HBO, TV-MA 

What's wrong, Amanda, Vince 
still avoiding you? What made 
you think you were different from 
all the other girls? Ari wasn’t. 


Advertisement 


A floor lamp that 


spreads sunshine all over a room 


Best price ever on the original 


Balanced Spectrum? floor lamp 


The Balanced Spectrun? floor lamp brings 
many of the benefits of natural daylight 


The Balanced Spectrun?? floor lamp will change the way you see and 
feel about your living or work spaces. Here’s how: 


¢ You will see with more e Experience sunshine indoors 


clarity and enjoyment as at the touch-of-a-switch. This 
this lamp provides sharp amazing lamp is easy on the eyes 
visibility for close tasks and easy on the hands. It features 


and reduces eyestrain. 


e Studies show that sunshine 
can lift your mood and your 
energy levels. But as we all 
know the sun, unfortunately, 
does not always shine. So to 
bring the benefits of natural 
daylight indoors, we created 
the Balanced Spectrum” floor 
lamp that simulates the full 
spectrum of daylight. 


a special “soft-touch, flicker-free” 
rocker switch that’s easier to use 
than traditional toggle or twist 
switches. Its flexible gooseneck 
design enables you to get light 
where you need it most. The 
high-tech electronics, user-friendly 
design, and bulb that lasts 10 
times longer than an ordinary 
bulb make this lamp a must-have. 


¢ Save Money. Compared to 
a regular 150-watt incandes- 
cent bulb, our 27-watt bulb saves 
you about $0.009 per hour. 
Over the 8,000 hour life of the 
bulb, you'll save about $72 in 


The Balanced Spectrun?’ floor lamp comes 
with firstSTREET’s exclusive home trial. 


the product purchase price if not satisfied. 


electricity costs. 


Try this product for 90 days and return it for 


indoors for glare-free lighting that’s perfect 
for a variety of indoor activities. 


Item# BB-3589 ........ was $59-95- 
Call now for $10 instant savings! 
Now...only $49.95 + s&H 


‘FREE shipping when you order two 


or more Balanced Spectrum® floor lamps. 
‘Free shipping within the contiguous 48 states Only. 


Mention promotional code 28161. 


For fastest service, 
call toll-free 24 hours a day 


1-800-811-8151 


www.balancedspectrum.com 


firstSTREET 


1998 Ruffin Mill Road 
Colonial Heights, VA 23834 


All rights reserved. © 2005 TechnoBrands", Inc. 
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Princess 
Diary 


With The Best Damn Thing, 
Avril morphs from sk8er 


outcast to punk Mean Girl. 
BY CHRIS WILLMAN 
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So this is Avril as an old mar- 
ried woman. “Get out my 
face/You’re not my taste.../ 
Don’t ask why/Goodbye!” the 
22-year-old veteran taunts 
before dissolving into giggles 


The Best Damn 
Thing at the end of “I Can Do Better,” 
(RCA) | apop-punk kiss-off on her 
Pop/Rock | third album. “I wear the 


pants!” she announces in the 
even more furiously paced “I Don’t Have to Try”— 
adding, “Don’t you disagree/’Cause you know it’s 
all about me.” (Selfishness spoof or empower- 
ment anthem? Such a fine line these days.) You 
surely already know the first single, “Girlfriend,” 
where Lavigne is an alpha female out to steal a 
stud from a meek rival who’s “like, so whatever.” 
If the girls of Heathers formed a Runaways trib- 
ute band, it would sound exactly like this. 

At least Lavigne got over that case of the sul- 
lens she had on 2004’s Under My Skin. Also gone: 
the impressive breadth of Let Go, her superior de- 
but. But as a snot-nosed punk before her once put 
it, she was so much older then; she’s younger than 
that now. The dumb, girly, giddy Best Damn Thing 
reembraces the 15-year-old pom-pom punkette 
within, with multitracked hand claps, Toni Basil- 
gone-bad cheers, and pep-rally-rattling guitars. 
As Lavigne promised on her MySpace page: “It is 
really fast, fun, young, bratty, aggressive, confi- 


dent, cocky in a playful way.” And: “I will only 
have like 3 slow songs on the record. Yay!!” Yay, 
indeed, given how little heart she’s invested in 
that trio of limpid ballads, including “Keep Hold- 
ing On,” a.k.a. the love theme from Eragon. 

She saves her conviction for the mosh-ready hits 
and disses that dominate the disc. If she brings the 
*tude, producers Dr. Luke (Kelly Clarkson), Butch 
Walker (Under My Skin), Rob Cavallo (Green 
Day), and Deryck Whibley (her Sum 41-fronting 
hubby) try to re-create her first CD’s pop magic, 
with extra rev. Listening to the sputtering chorus 
of “Hot” kick in and smooth out, it’s as if she and 
her Let Go team, the Matrix, never broke up. 

Playing this album as an adult wil] make your 
SAT score drop retroactively. But grown-ups may 
recognize something charmingly innocent as well 
as immature about Avril as a born-again high 
school sophomore. Snarly rockers such as “I Can 
Do Better” feel almost unformed by adult experi- 
ence, like a schoolgirl’s fantasy of how you'd tell 
someone off. And, a few expletives aside, this is as 
asexual as CDs get nowadays; the star may brag 
about being a “motherf---in’ princess” but proba- 
bly also knows her audience isn’t far removed 
from Disney Princesses. Anyway, she’s provided 
the best darn rock & roll album teen girls are like- 
ly to hear all year...at least till that tough rock 
chick Kelly Clarkson comes back to bang heads 
and take names. B >DOWNLOAD THIS: “Hot” 


PHOTOGRAPH BY JUSTIN STEPHENS 
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REZNOR: 


New ‘Year’ 


Nine Inch Nails’ latest makes for 
riveting, uneasy listening. 

BY TOM SINCLAIR 

If you miss the elaborate con- 


| 
4 | spiracy theories of The X-Files, 
| you'll love Nine Inch Nails’ 


NineInch | Year Zero. Asci-fi concept al- 
Nails | bum whose end-of-days, para- 
Year Zero | noia-drenched story line has 
(Interscope) | been disseminated via the In- 
| ternet, it will appeal to every 


Rock | 
————~ geek with Fox Mulder’s “I 
Want to Believe” poster on their bedroom wall. 
(In fact, a key lyric finds NIN majordomo Trent 
Reznor proclaiming, “I am trying to believe.”) 

The good news is, it’s entirely possible—maybe 
even advisable—to enjoy Year Zero without 
trolling dozens of kooky websites. Mostly, this is 
Captain Trent doing what he’s always done: giv- 
ing musical expression to torment, rage, sadness, 
lust, and impotence. As usual, he drives his mes- 
sages home with his whisper-to-a-scream vocal 
melodrama and the most chaotically catchy tunes 


Grim 


reaper: 
Reznor 


he and his arsenal of machines can generate. 

Amid its carefully calibrated sonic assaults, 
Year Zero has anumber of tracks that will stop you 
in yours. Sometimes, it’s a matter of dropping the 
volume, as on the muted feedback/piano inter- 
lude “Another Version of the Truth.” Then there’s 
the element of surprise upon hearing the indus- 
trial-strength Middle Eastern melodic patterns of 
“The Warning.” Even his use of electronics has 
shifted to a new level: “Vessel” evokes nothing so 
much as asentient, schizophrenic computer 
having a nervous breakdown. Is the truth in here? 
Dunno, but Reznor’s claim that “I got my violence 
in high def ultra-realism” sounds like gospel to us. 
B+ >DOWNLOAD THIS: “Meet Your Master” 


ZEROING IN 
ON ‘ZERO’ 


In February, fans 
stumbled across an 
NIN-created website 
claiming the nation’s 
water supply was 
tainted with drugs—a 
glimpse of Year Zero’s 
grim near-future nar- 
rative. They've since 
uncovered images of 
destruction (pic- 
tured), references toa 
repressive “U.S, Bu- 
reau of Morality,” and 
other clues. Reports 
suggest the tale will 
continue to develop 
after the CD's release. 


Visit EW.com for more 
on NIN's viral market- 
ing for ‘Year Zero.’ 


ANOTHERWERSION 


SLY & THE FAMILY STONE 
A Whole New Thing; Dance to the Music; 
Life; Stand!; There’s a Riot Goin’ On; 
Fresh; Small Talk (Epic/Legacy) To mark 
the 40th anniversary of Sly Stone's debut, 
Epic is reissuing the soul/funk genius’ first 
seven albums, which track his journey from 
ecstatic flower child to brooding funk fiend. 
This revolutionary synthesis of rhythm, 
politics, and pop still hasn't been bested. 


Excitable Boy; Stand in the Fire; The 
Envoy (Rhino) Excitable is indispensable for 
any ‘70s singer-songwriter library; Zevon 
could nearly out-sensitize co-producer 
Jackson Browne, while also writing wackjob 
paeans to psychos and mercenaries. He 
ratcheted up the “Werewolves of London” 
howls on Fire, an indelibly raucous live 
album. Envoy found strain developing in 


WARREN ZEVON 


LEONARD COHEN 
Songs of Leonard Cohen; Songs From a 
Room; Songs of Love and Hate (Colum- 
bia/Legacy) Cohen was 33 when 
his unapologetically flat voice first 
telegraphed the sentiments | am weary, | 
want to make love to you, and | roll my 
own cigarettes—all in perfect meter. On 
subsequent albums, the whispers 
of l'amour fou give way to tales of axes, 


Extras Alternate mixes, instrumentals, and 
unreleased cuts. New Thing: B+ Dance: 
A= Life: A- Stand!: A Riot: A Fresh: A 

Small Talk: B+ —Michael Endelman 


SSS 


diplomatic relations with his muse. Extras 
Fire's brevity is finally rectified with a 
fantastic four-song encore on this first-ever 
CD issue. Boy, Fire: A Envoy: B —CW 


avalanches, and stake burnings. But the 
poetry, and minor chords, still break your 
heart. Extras Outtakes hint ataDylanesque ~— | 
road not taken. All: A —Sean Howe | 


— a ie ea 
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MANDY MOORE 
“Extraordinary” 
Multihyphenate 
Moore continues to 
evolve from her teen- 
pop origins, now 
heading into gentle 
coffeehouse-rock 
territory with this 
pretty, piquant folk- 
pop ballad. (Album 
due June 19) B+ 


. a 
RIHANNA FEAT. 
JAY-Z “Umbrella” 
Pop's Caribbean 
queen returns with 
the sexiest ode to 
weather protection 
ever. All bone-deep 
synths, stuttering 
riddims—and, of 
course, Hova—it just 
kills. (Album due 
June 5) A 


TIMBALAND FEAT. 
ONE REPUBLIC 
“Apologize” 
Tossing his star- 
stuffed Rolodex 
aside, the visionary 
beatsmith teams up 
instead with an ob- 
scure pop-rock band 
from L.A. on this 
spacey breakup bal- 
lad. (Album out) A- 


7 = 
ae 


THE BRAVERY 
“Time Won't Let 
Me Go” 

These stylish new- 
wave revivalists— 
one of 2005's most 
buzzed-about acts— 
stave off a sopho- 
more slump with a 
resonant lament for 
days gone by. (Album 
due May 22) A= 


RUFUS 
WAINWRIGHT 
“Going to a Town” 
Lush orchestration 
surrounds the cham- 
ber-pop virtuoso's 
rueful musings (“I'm 
going to a place that 
has already been dis- 
graced.../|'m so tired 
of America”). (Album 
due May 15) A= 


LINKIN PARK 
“What I’ve Done” 
No more raging rap- 
metal outbursts for 
the multiplatinum 
sextet. Their first 
single in three years 
is acrisp, melodic 


modern-rock anthem, 


courtesy of producer 
Rick Rubin. (Album 
due May 15) B+ 


JASON ALDEAN 
“Johnny Cash” 

The Nashville star 
honors the Man in 
Black with this rowdy 
sing-along: “Quit my 
job, flipped off the 
boss.../Blastin’ out 
the Johnny Cash, 
headin’ for the high- 
way!” (Album due 
May 29) Be 
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MYA FEAT. LIL 
WAYNE 

“Lock U Down” 

The R&B siren and 
the nimble-tongued 
New Orleans rapper 
exchange flirty quips 
over a spare, funky 


track provided by 


Timbaland rival Scott 
Storch. (Album due 
June 26) B+ 


FABOLOUS FEAT. 
YOUNG JEEZY 
“Diamonds” 

MCs from Brooklyn 
and Atlanta wax 
poetic about their 


| jewelry, showing that 


love of bling has no 
borders. (Album due 
June 12) B+ —Leah 
Greenblatt and Simon 
Vozick-Levinson 


Bucky Covington 
Bucky Covington 

(Lyric Street) 

Country 


The day after Bucky got 
the boot from American 
Idol, Sawyer Brown front- 
man/producer Mark Miller 
phoned him. He saw some- 
thing we didn’t: With the 
right songs, the North Car- 
olinian with the throaty 
drawl could sell every- 
thing—from the cheeky to 
the weepy. And he does, on 
his versatile debut. While 
we acknowledge his softer 
side, it’s the tracks with 
teeth-grinding bravado 
bubbling below the surface 
(“Back When We Were 
Gods") or boiling over 
(“The Bible and the Belt”) 
that make us believers. 
Sing those hillbilly blues, 
son. B+ —Mandi Bierly 
>DOWNLOAD THIS: 
“The Bible and the Belt” 


f 


Paul Wall 


Get Money Stay True 
(Swishahouse/Asylum/ 
Atlantic) 

Rap 


In an era of ever-increasing 
talent and variety among 
his fellow Southern rap- 
pers, this Houston player is 
still a stubbornly simplistic 
lyricist. Wall’s elementary 
thymes about driving, par- 
tying, and partying while 
driving can nonetheless 
sound great over the right 
beat, and most of the 
slow-rolling synth compo- 
sitions on his second solo 
album suit him quite well. 
Trouble is, his guest vocal- 
ists—including Snoop 
Dogg, Jermaine Dupri, 
Trina, and Freeway—tend 
to upstage him the mo- 
ment that they open their 
mouths. B —SVL 
>DOWNLOADTHIS: 
“Bangin’ Screw” 


Joseph Arthur & 
the Lonely 
Astronauts 

Let’s Just Be 

(Lonely Astronaut) 
Rock 


Seven months after the 
critical triumph of his con- 
templative solo LP Nuclear 
Daydream, Arthur has re- 
cruited a rocking new band 
to beef up his sound. With 
their help, he rips through 
swaggering homages to 
the Stones circa Exile on 
Main St. (“Diamond Ring,” 
“Let's Just Be”) and 
shifts gears with a few 
dark, delicate ballads that 
could have fit comfortably 
on Daydream. Unfortu- 
nately, Arthur drags his 
backing players through a 
good deal of hoarsely 
hollered filler between 
those peaks. B—SVL 
>DOWNLOAD THIS: 
“Chicago” 


JackIngram 
This Is It 

(Big Machine) 
Country 


Ingram’'s verged on top-tier 
success for a while, and he 
is currently using a cover 
of Hinder’s “Lips of an An- 
gel” to get him the rest of 
the way there. Luckily, This 
Is It also contains plenty of 
songs that are not about 
infidelity with strippers; in 
fact, its charming final four 
tracks are rooted in the alt- 
country tradition in which 
the raspy Texan got his 
start. Too bad it’s the more 
commercial (and clichéd) 
tracks—with their 
propulsive rock riffs and 
sledgehammer-subtle 
lyrics—that will appeal to 
today's crossover-thirsty 
country radio culture. 

B —Whitney Pastorek 
>DOWNLOADTHIS: 
“Don't Want to Hurt” 
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ANDRE 3000; ERIC CHARBONNEAU/ WIREIMAGE.COM 


see 
Noisettes 
What's the Time 
Mr. Wolf? 


(Universal) 
Rock 


We're about four years into 
England’s post-punk re- 
vival—think Bloc Party— 
and the scene hasn't 
burned out yet. More proof 
arrives with this London 
trio, whose dance-rock 
comes adorned with glit- 
tery choruses and jaunty 
thythms. Much credit is 
due to singer-bassist 
Shingai Shoniwa, who 
can do catharsis like a 
gospel belter and a punk- 
rock cretin. Show-offy 
noodling derails the last 
few cuts, but when the 
Noisettes connect, they're 
a euphoric mix of Bow 
Wow Wow and the Yeah 
Yeah Yeahs. B—ME 
>DOWNLOAD THIS: 
“Scratch Your Name” 


Idlewild 

Make Another World 
(Sanctuary) 

Rock 


As passionate as Pear! 
Jam and as literate as 
R.E.M. (both of whom 
they've toured with), this 
quintet of Scots have had 
a tough slog in America. 
Though all excellent, none 
of their past, folk-tinged 
records have made a 
domestic dent. The 
band's response? Pump 
up the volume. This time, 
Idlewild dare listeners 

to ignore them with 
thrashing tracks like the 
punk/disco mash-up “No 
Emotion.” And brainy 
singer Roddy Woomble 
even flashes some fiery 
frontman swagger on 
“Everything (As It Moves).” 
A-—Andy Greenwald 
>DOWNLOAD THIS: 
“No Emotion” 


Lumidee 
Unexpected 
(TVT) 
R&B 


At the very least, she'll be 
a two-hit wonder. Lumi- 
dee, the Spanish Harlem- 
bred R&B baby-diva who 
practically owned the 
summer of 2003 with her 
hypnotic dance anthem 
“Never Leave You," is 
back, scaling the singles 
chart with an urban, 
vaguely crunky reprise of 
the Dirty Dancing 
schmaltz classic “She's 
Like the Wind.” The rest of 
Unexpected breezes by on 
block-party beats, feath- 
erweight vocals, and the 
help of guests like Shaggy, 
Snoop Dogg, and Pitbull. 
Nothing for the ages, 

but pleasantly of the 
moment. B—LG 
>DOWNLOAD THIS: 
“You Got Me” 


Back on Track(s) 


THE RETURN OF ANDRE 3000 


The OutKast star puts an abrupt end to his self-imposed 
rap sabbatical with an unexpected flood of clever cameos 


A surprising guest MC has been turning up on one new 


track after another: OutKast’s André 3000. André seemed 


to have lost interest in rap on ‘Kast's last two albums 


(2006's Idlewild and 2003's Speakerboxxx/The Love Below), 
preferring to experiment with jazzy crooning. In recent 
months, though, he’s dropped rapid-fire rhymes on 
remixes of Rich Boy's “Throw Some D's,” Unk’s “Walk It 
Out,” and Lloyd's “You,” plus the original cuts of Devin 
the Dude‘s “What a Job” and UGK’s just-leaked “In- 
ternational Players Anthem.” What's behind the sudden 
stylistic shift? “It is something that he is enjoying do- 
ing” is all that André's publicist will say. (André himself 
Was not available for comment.) Slow-jam specialist 
Lloyd has a more frank explanation: “He's trying to get 
back in touch with the youth. He’s one of the greatest— 
| grew up listening to [OutKast]. But maybe he’s lost a 
few younger fans through the other kinds of music that 
he makes.” André’s appearances have already met with 
overwhelmingly positive responses—especially from his col- 


laborators. “He aced it! He killed it!” crows Unk of André’s 


work on “Walk It Out.” Adds Rich Boy: “I studied his [Throw 


Some D's’] verse—it’s genius.” And Lloyd too is basking in 
André’s glow: “Every time he touches the mic, he makes 
history. Just to be a part of that is cool.” —SVL 


THE CHART 


TOP ALBUMS 


7A 
8 


This hits set 
showed up in 
plenty of Easter 
baskets. It sold 
213K, only slightly 
down from last 
week's 230K. 


TIM McGRAW Let It Go, Curb 


MARTINA McBRIDE 
Waking Up Laughing, RCA Nashville 


>) Country’s most powerful belter got 
anice wake-up call with 144K sales— 
the week’s best debut. Other country 
entries included Alison Krauss’ solo 
best-of, with 73K, and a joint live disc 
from Alan Jackson, George Strait, and 
Jimmy Buffett, with 67K. 


HILARY DUFF Dignity. Hollywood 


>) Duff's electropop excursion, which 
is said to reflect her split from Good 
Charlotte’s Joel Madden, bowed with 
140K. Meanwhile, GC’s album fell out 
of the top 20 in its second week. 


TIMBALAND Shock Value, Mosley/Interscope | 


BEYONCE B Day, Music World/Columbia 


© Beyonceé’s two-CD deluxe edition 
sold 126K, good for a 63-spot leap. 


DAUGHTRY Daughtry, RCA 


PAUL WALL 
Get Money..., Swishahouse/Asylum/Atlantic 


t= ©AKON Konvicted, SRC/Universal 5 


10 


12 


KE) GWEN STEFANI The Sweet Escape, |nterscope 


iC VARIOUS ARTISTS 
Hannah Montana soundtrack, Disney 


ALISON KRAUSS 
A Hundred Miles or More: A Collection, Rounder 


—— 


ALAN JACKSON, GEORGE STRAIT... 
Live at Texas Stadium, MCA Nashville 


CHEVELLE Vena Servo, Epic 


st §=©VARIOUS ARTISTS Disneymania 5, Disney 4 


16 


18 


19 


LARRY THE CABLE GUY 
Morning Constitutions, Warner Bros. 


CARRIE UNDERWOOD 
Some Hearts, Arista Nashville 


JUSTIN TIMBERLAKE 
FutureSex/LoveSounds, Jive/Zomba 


r4¢8 JOSS STONE Introducing Joss Stone, Virgin 8 
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+ Gertrude Bell called 


her younger, better- 
known friend T.E. 
Lawrence (above) her 


Georgina Howell produces a 
timely bio of the woman who 
helped found modern Iraq. 

BY LISA SCHWARZBAUM 


“dear boy”; he called : 


her “Gerty.” 


+ When they worked | 
together for the 
British Foreign Office | 
in 1915, the two : 
dubbed themselves : 
“the Intrusives,” united | 
in their “subversive” | 
support of Arab self- | 
determination. | 
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| Missing the benefit of an influ- 
ential journalist to report on 
| her adventures through Arabia 
| oraglamorizing biopic starring 
| the femme equivalent of Peter 
| O’Toole, Gertrude Bell (1868- 
1926) is relatively unknown to 
Americans, even when touted 
as “the female Lawrence of 
Arabia.” Gertrude Bell: Queen of 
the Desert, Shaper of Nations 
isn’t the first biography of the singular archaeolo- 
gist, spy, poet, mountaineer, and Arabist who 
helped map the borders and choose the first king of 
modern, autonomous Iraq. But Georgina Howell’s 
warm, admiring account is a lively addition to Bell 
scholarship that arrives at an auspicious time. 
Baghdad was Bell’s beloved adopted city, and, in- 
deed, the whole complicated country, so deep in 
its current chapter of misery, was her passion. To 
read the adventures, achievements, intimate hap- 
pinesses, and disappointments of one single, child- 
less Victorian lady who sat as a power-brokering 
equal with Arab rulers and explored the world on 
her own terms is to understand even more acutely 
how fragile the stability of the Middle East has al- 
ways been—and how the label “female Lawrence 
of Arabia” undervalues Bell’s accomplishments. 
Howell, a British journalist, has a particular in- 
terest in the psychological circuitry that went into 


Georgina 
Howell 
Biography 


iS 


sabia = 


the making of such an unconventional woman. 
Money helped, certainly; Bell was born into a 
wealthy industrial family, affording her both free- 
dom and a class status translatable to any culture. 
(Rich ladies tend to be shielded from the gender 
discrimination shown to poorer women.) But she 
was also innately comfortable with her own con- 
tradictions. “An avowed atheist, [Bell] was in the 
forefront of the new thinking that was looking 
afresh at man and society,” Howell writes. Yet she 
had a weakness for good food and expensive Euro- 
pean clothing, and many of her lively letters home 
(she was an ardent correspondent to her father 
and stepmother) concerned her wardrobe. A logical 
role model for modern feminists, she nevertheless 
opposed granting women the right to vote. 

Howell pays woman-on-woman attention to her 
subject’s romantic history, the area of least success 
for a go-getter capable of whipping male intelligence 
officers or Arab sheiks into order. The love of 
Bell’s life was a married British army officer who 
died at Gallipoli and whose essential unavail- 
ability—both in life and, of course, death—threw 
her into bouts of depression. Did loneliness inflame 
Bell’s urge to journey so far from the England that 
reminded her of the man she didn’t have? The 
indefatigable traveler literally decided the bound- 
aries of nationhood in her day—and died of an 
overdose of sleeping pills. The shambles of Iraq 
today would break her heart all over again. B 


Bellin 1909, working on 
,Working-on- 
the Islamic desert 
palace of Ukhaidir, Iraq - 
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The Good 
Husband of 
Zebra Drive 
Alexander McCall Smith 


Novel 


Don't let that 
“No. 1 Ladies’ 
Detective 
Agency Series” 
business on the 
cover fool you: This book, 
like the first seven, isn’t 
really a mystery at all, but a 
gentle little Botswana-set 
novel of manners. Yes, it's 
slight. But it's also that rare 
thing—a quick, easy read 
that's also an immersion 
into a culture completely 
different from our own. If 
you read the series back-to- 
back, the basic premise (the 
“traditionally built” Precious 
Ramotswe solves mysteries 
while dealing with the many 
difficult people in her life) 
would quickly grow stale. 
But in small doses—once a 
year—Mma Ramotswe is 
as pleasing as a cup of red 
bush tea. B —Tina Jordan 


| The Visible World 
Michael Slouka 
Novel 


Slouka's 
narrator, the 
unnamed son 
of Czech immi- 
grants in mod- 

ern Queens, N.Y., wants to 

learn about his mother's 
past—effervescent in her 
younger years, lvana has 
deteriorated into near 
despair. Soon after her 
death, the son moves to 

Prague and begins filling in 

the blanks (details of 

lvana’s passionate romance 
with a Czech resistance 
fighter, for instance) with 
his own inventions. Slouka’s 
| characters pop—the Czech 
| old-timers are a particular 

| hoot—and he demonstrates 

| a shattering ability to cap- 

| 


ture humanity in its bleakest 
moments: “My mother 
erased herself so thoroughly 
that for a long time, | 
| couldn't find her anywhere.” 
| A-—Karen Leigh 


What’s New in...Fantasy and Sci-Fi 


The Custodian of 

Paradise 

Wayne Johnston 

Novel 

Feats Sheilagh Field- 

= ing, a 41-year- 

old alcoholic, 
moves toa 
deserted island 

off of Newfoundland and 


recalls her life as a 6'3" 
outcast: getting pregnant at 
14, giving up her twins (one 
will die in WWII) to the 
mother who abandoned her, 
becoming a satirical colum- 
nist, and suffering a crippled 
leg from a bout with tuber- 
culosis. Sheilagh wields her 
scabrous wit to protect 
herself against a “world 
compris[ing] everything not 
me.” Unfortunately, John- 
ston's preoccupation with a 
mysterious figure who may 
or may not be Sheilagh’s 
father sometimes detracts 
from the book's sharp 
dialogue and evocative 
natural descriptions. 

B+ —Daniel Nemet-Nejat 


Empire of Blue 
| Water 

Stephan Talty 
Nonfiction 


Though there's 
no tentacle- 
faced Davy 
Jones, Talty’s 
vigorous histo- 
ry of 17th-cen- 
tury pirates of 
the Caribbean 
will sate even fickle Jack 
Sparrow fans. Jamaica's 
Port Royal (“the wickedest 
city in the New World”) and 
England's fearsome captain 
Henry Morgan (who con- 
sidered himself a gentleman 
soldier) both get star billing. 
While Talty's prose flour- 
ishes during the multiple, 
breathtaking battle scenes, 
he also sheds light on the 
particulars of pirating—“a 
uniquely democratic insti- 
tution” that offered hazard 
pay and a primitive form of 
health insurance. A pleas- 
ure to read from bow to 


stern. A —Gilbert Cruz 


Without a Map 
Meredith Hall 


Memoir 


In 1965, at 16, 
Meredith Hall 
became preg- 
nant after one 
forbidden night 
on the beach with a tran- 
sient college boy. Shunned 
by her family and hollowed 
out by giving up her child, 
she wandered aimlessly in 
Europe and Asia, searching 
for a perfect disconnect 
("Recklessness has become 
a drug, and | am walking 
stoned”). In her most mem- 
orable chapter—juxtaposing 
the killing of her favorite 
chickens with informing her 
children of their parents’ 
divorce—Hall emerges as a 
brave writer of tumultuous 
beauty. But her memoir, 
which began as individual 
essays, often lacks con- 
nective tissue to flesh out 
how she journeyed from 
one chapter of her life to 
another. B —Alanna Nash 


SOMETHING WICCAN THIS WAY COMES 


WATIOWAS pe eresyins aurHoR oF 
PROWEM BUILTY 


WHITE NIGHT 

Jim Butcher Wizard/PI Harry Dresden (the 
hero of the Sci Fi network series) looks into 
the deaths of local witches and defuses a 
plot hatched by vampires. Hottie Factor Take 
your pick: Dresden’s ice queen client, his 
nubile apprentice, or his leggy ex. Plus, there's 
a succubus. Bottom Line After nine Dresden 
books, Butcher's supernatural Chicago holds 
little mystique, only endless rules and rela- 
tionships explained ad nauseam in his hero's 
irksome inner monologue. G —Neil Drumming 


THE NAME OF THE WIND 

Patrick Rothfuss Fiery-haired Kvothe finds 
his circus troupe slain, their wagons burning 
with blue flames. He wants revenge, but first 
heads to arcanists’ university to learn magic. 
Hottie Factor “With his eyes and those 
hands there won't be a woman safe in all the 
world when he starts hunting after the ladies,” 
Kvothe's mom says of her son. Bottom Line 
This fast-moving, vivid, and unpretentious 
debut roots its coming-of-age fantasy in 
convincing mythology. A= —Polly Shulman 


SEASON OF THE WITCH 

Natasha Mostert Gabriel Blackstone, a 
computer hacker and “remote viewer” (with 
the power to enter another's mind), investi- 
gates a young man's disappearance. But the 
usually cynical Blackstone falls under the 
spell of his prime suspects, two seductive 
sisters who dabble in alchemy. Hottie Fac- 
tor One sibling is “all peaches and cream and 
wanton hair.” Bottom Line Mostert creates 
a taut, sexy thriller from disparate sci-fi and 
fantasy ingredients. B+ —Hannah Tucker 


b 


ZIG ZAG 

José Carlos Somoza Some geniuses set up 
shop on a tiny atoll in the Indian Ocean to fig- 
ure out a way to literally look into the past. 
Then they start getting killed. Hottie Factor 
Porn-perusing physicist heroine Elisa Robledo 
is notable more for the fullness of her oft-nude 
body than her theories. Bottom Line Zig Zag 
could've been a bad Crichton tech-thriller 
knockoff, but the Spanish author displays an 
unhurried style and a refreshing appreciation 
for advanced science. B —Mare Bernardin 
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Jejune Bugs 


In Lore Segal’s stories, the ordinary 
lives of scholars are anything but. 
BY TINA JORDAN 


After two decades, Lore 
Segal, beloved for her novels 


ve. Other People’s Houses and 
bet Her First American, has finally 
“2. | publishedanewbook, Shake- 
Shake- | speare’s Kitchen. Although 
speare’s the 13stories standalone as 
itchen __ brilliant distillations of 
LoreSegal | everyday life, each is told 


Linked Stories | from the perspective of vari- 
———~_ ous members of the Concor- 
dance Institute, a stuffy Connecticut think tank. 

The character linking most of the pieces is Ilka 
Weisz, anew professor who must navigate fresh 
friendships, overeager students (she’s pursued, 
relentlessly, by a Viennese woman in her conver- 
sational English class), and her own ambivalence 
about a love affair. Most of the conversations, 
lubricated with plenty of booze, occur in the 
kitchen of Institute director Leslie Shakespeare 
over Sunday breakfasts, long dinners, and cock- 
tail parties: “Eliza, tossing and tasting the salad, 
elaborated a very tall tale that Winterneet topped 
with a deliciously nasty quip. Ilka wanted to play 
with them, up there, in the middle air, but the pal- 
pitation of her heart preempted her breathing.” 

Despite some cataclysmic events (from birth 
to death), the debates and discussions that shape 
Segal’s stories border on the mundane: Who stole 
the electric pencil sharpener from the Institute 
office? Who is going through the Shakespeares’ 
garbage? Segal’s crystalline prose elevates even 
the most banal workaday details into art. A 
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EINSTEIN 

Jiirgen Neffe A rush through the tri- 
umphs (relativity, E=mc’) to dwell on 
the rocky marriages, failures (couldn't 
crack the “theory of everything”), and 
racy accusations (plagiarist! Soviet 
spy!). Germany “hated and loved him, 
and he love-hated her back.” Fun Fact 
He couldn't swim, didn’t drink, and re- 
portedly mussed his do for journalists. 
Lowdown Neffe tries to expose Ein- 
stein's mind, but reveals too much of 
his own German psyche. B= 


EINSTEIN 

Walter Isaacson The ex—T\iME mag- 
azine boss brings Einstein's human 
side into sharp focus and even man- 
ages to explain the science (and why it 
matters) clearly and accurately. En- 
glish majors need not quake. Fun Fact 
The Swiss army rejected the young 
pacifist for flat, sweaty feet and vari- 
cose veins. Lowdown What Isaacson's 
bio lacks in originality it makes up for 
in synthesis and stories too good to 
need any spin. A~—Thomas Hayden 


Because a Fire 
Was in My Head 
Lynn Stegner 

Novel 


5 In Fire's final 
pages, Stegner 
offers a suc- 
cinct take on 
her captivating, 
confounding protagonist: 
“Hers was a life of insatia- 
bility, of infinite lack.” After 
the premature death of her 
father, Kate Riley develops 
a voracious appetite for 
male affection. As she 
ricochets from WWil-era 
Saskatchewan to postwar 
Vancouver to free-love San- 
ta Barbara, the relentless 
pursuit of men—despite its 
unfortunate by-product, 
offspring—becomes both 
her driving force and fatal 
flaw. With bracing prose, 
Stegner turns a potential 
monster into a character 
both fascinating and 
pitiable; you may hate Kate, 
but you won't want to leave 
her. A~—Leah Greenblatt 


Quantico 
Greg Bear 
Thriller 


Far from the 
typical FBI 
procedural, sci- 
m fi author Bear's 
269 latest is a dark 
look at the near future. An- 
other major terrorist attack 
has wracked America, the 
Middle East is in turmoil, 
and the threat of biological 
warfare remains despite 
new law-enforcement tech- 
nologies (advanced bomb 
suits, sparrow-size aircraft 
cameras). After a raid ona 
white supremacist's com- 
pound uncovers a potential 
germ cache, a group of 
recent FBI Academy grads 
(operating in an agency on 
the verge of closure) are 
tasked to stop the plotters. 
While the villain's motive 
remains vague, Quantico 
confidently delivers a mix of 
forensic handiwork, bureau- 
cratic insight, and futuristic 
speculation. B—GC 


White Walls 
Tatyana Tolstaya 
Story Collection 
PAPERBACK 
; B In the title 
== }@ story,a modern 
i woman who 
. owns a dacha 
outside Peters- 


burg strips away its strata 
of wallpaper, destroying 
even the newspapers— 
“brittle as layers of time”"— 
that the previous owner had 
glued to the wood; “| tore 
the last traces of Mikhail 
Avgustovich from the walls 
that he had held on to for 
half a century, and no longer 
needed by anyone in this 
new, bleached, laundered, 
and disinfected world, he 
faded.” In many of these 
24 stories, Tolstaya like- 
wise peels away at yel- 
lowed histories with a sen- 
sitive eye, evoking tranquil 
old governesses and faded 
customs with never a 
wasted phrase to break the 
spell. A——Troy Patterson 
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The Woods 


Harlan Coben 
Thriller 


Twenty years 
after a serial 
killer dubbed 
the Summer 

: Slasher mur- 
dered his sister and three 
other teens at the camp 
where he worked, Paul 
Copeland still suffers sur- 
vivor's guilt. Now a prose- 
cutor in New Jersey, he 
learns that one presumed 
victim actually escaped the 
massacre and has remained 
in hiding for the past two 
decades. His investigation 
leads to an aging hippie, a 
retired KGB agent, and his 
first love before drawing to 
an unsatisfying and far- 
fetched conclusion. Coben's 
new thriller begins with 
promise, but thinly drawn 
characters and a lengthy 
tangent about a rape case 
stall any momentum. The 
Woods smolders, but never 
ignites. G —Paul Katz 


? 
ODS 


Ghettonation When a Crocodile 
Cora Daniels | Eats the Sun 
Nonfiction | Peter Godwin 

Memoir 


In Ghetto- 
nation, former 
FORTUNE writer 
| Daniels 
explores the 
mutation of ghetto from 
noun (where you live) to 
adjective (how you live) to 
all-American marketing 
ploy (a national retailer 
using “Baby Got Back” to 
sell backpacks). She 
asserts that ghetto has be- 
come less a matter of race 
and class than a mindset, 
representing everything 
from the urbanite “driving a 
luxury car but still renting 
an apartment" to the resi- 
dents of Deal, N.J., living in 
million-dollar homes they 
supposedly can't afford to 
furnish. While analyzing 


When Godwin, 
a journalist in 
New York, flies 
home to Zim- 
babwe to 
check on his frail parents, 
he documents their de- 
scent as well as that of his 
country under Robert Mu- 
gabe's corrupt regime. In 
the midst of the economic 
and social turmoil, Godwin 
learns that his dad—strug- 
gling with diabetes and 
heart problems—was really 
Kazimierz Jerzy Goldfarb, a 
Warsaw Jew whose family 
died in Treblinka. This mov- 
ing, often raw portrait of 
modern Africa, juxtaposed 
against a very personal 
story, deserves a place on 


ghetto behavior is nothing the shelf beside Rian 

new, Daniels widens the Malan's My Traitor’s Heart 
scope in a way that is blunt, and Alexandra Fuller's 
personal, and challenging. Don't Let's Go to the Dogs 


B+—Laini Madhubuti 


Tonight. A—TJ 


Wonder Years 


New books claim three different years as turning points in U.S. history 


THE SUMMER OF 1787 

David O. Stewart (nonfiction) Year 1787 Supporting 
Arguments Statesmen draft the U.S. Constitution, a 
blueprint for democracy that (with 1791's Bill of Rights) 
establishes basic human rights. On the Other Hand... The 
“blessings of liberty” rhetoric doesn't apply to slaves, who 
are kept in chains for another 78 years; powdered wigs aren't 
optimal in summer heat. Turning Pointiness @ @ @ © 


HEYDAY 

Kurt Andersen (novel) Year 1848-49 Supporting Argu- 
ments Gold found in California's American River; the U.S. 
wins the Mexican War; indoor plumbing and bourgeois 
department stores gain popularity. On the Other Hand... 
The war is bloody and costly; prostitution runs rampant in 
New York City; Europeans view the U.S. as a vulgar waste- 
land. Turning Pointiness @ @ 

SAVAGE PEACE 

Ann Hagedorn (nonfiction) Year 1919 Supporting 
Arguments Woodrow Wilson forms the League of 
Nations; the Anti-Lynching Conference brings this barbaric 
murder of blacks to national attention; faster air and sea 
communication. On the Other Hand... The first Red 
Scare; the Espionage Act threatens free speech; lynchings 
continue. Turning Pointiness @ @ @ ® —KL 


THE CHARTS 


PAPERBACK BEST-SELLERS 


THE ROAD 


Sure, readers know Cor- 
mac McCarthy from 
best-sellers like All the 
Pretty Horses. But he 
can thank Oprah's en- 
dorsement for his No. 1 
bow in trade paperback. 


THE ROAD Cormac McCarthy 


© A father and son take a road trip ina 
postapocalyptic America in this novel, a final- 
ist for the 2007 National Book Critics Circle 
Award. Random House’s Vintage decided to 
move the book’s paperback launch up from this 
fall (and boost the print run to 950,000 copies). 


THE MEASURE OF A MAN Sidney Poitier 


THE MEMORY KEEPER'S DAUGHTER Kim Edwards 
THE GLASS CASTLE Jeannette Walls 


EAT, PRAY, LOVE Elizabeth Gilbert 


THE YEAR OF MAGICAL THINKING Joan Didion 


© Didion’s stage adaptation of this memoir 
about losing her husband, novelist John Greg- 
ory Dunne, recently opened on Broadway as a 
one-woman play starring Vanessa Redgrave. 


THE ALCHEMIST Paulo Coelho 


THE NAMESAKE Jhumpa Lahiri 


© Lahiri’s 2003 novel about the young, 
American-born son of Indian immigrants— 
now a Fox Searchlight movie starring ‘24’ 
actor Kal Penn—holds firm on the charts. 


STUMBLING ON HAPPINESS Danie! Gilbert 


THE KITE RUNNER Khaled Hosseini 


TWO LITTLE GIRLS IN BLUE Mary Higgins Clark 


GONE Jonathan Kellerman 


© Kellerman (and his sleuth Alex Delaware) 
must settle for second-best status—on two dif- 
ferent charts. The 2006 thriller ‘Gone’ debuts 
in mass-market paperback. Meanwhile, ‘Ob- 
session,’ the latest adventure featuring the 
crime-solving psychologist, bows on the hard- 
cover fiction list, also at No. 2. 


THE HARD WAY Lee Child 


PROMISE ME Harlan Coben 


McKETTRICK’S HEART Linda Lael Miller 


JUDGE AND JURY James Patterson and Andrew Gross 


SECOND SIGHT Amanda Quick 


PRIOR BAD ACTS Tami Hoag 


HER ONLY DESIRE Gaelen Foley 


FEAR NO EVIL Allison Brennan 


SOURCE: PUBLISHERS WEEKLY, WEEK OF MARCH 27-APRiL 2, 2007 
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WE NEEDED OWE THEN 


World Trade Center 


To donate call 1-877-WTC GIVE 


www.buildthememorial.org 


Memorial Foundation It’s time. 


RERSON: COURTESY OF CHA 


ghtas well 
mp: Bleu (left) 
d Palmer: 


Rope Springs Eternal 


High School Musical heartthrob Corbin Bleu channels 
his energy into a new kind of sport. BY ABBY WEST 


+ Chris Emerson, the 
double-Dutch expert 
in the DVD's tutorial, 
coaches the Cincin- 
nati Ropin’ Rockets. 
Team member and 
2004 Grand 
National jump-rope 
champion Marcus 
Taylor did stunt work 
for the film. 


Only in the magical world 
| of Disney would an all- 
| American teenage boy 
| 


Dvp | who’s on the path to local 
G,85mins.,2007 | boxing fame suddenly find 
AgesSandup | apassion for competitive 


double-Dutch jump rope, 
and somehow the world seems a better place 
for it. That stretch is made not only plausible 
but pleasurable by the acting chops of good- 
natured cutie Corbin Bleu (High School 
Musical) as the pugilistic lead and Akeelah 
and the Bee’s old soul Keke Palmer as the 
neighbor who introduces him to the sport. 
Naturally, there are lessons for our hero to 
learn and fears for him to overcome—such as 
public humiliation and the disappointment of 
dear old Dad, played by Bleu’s real-life father, 
David Reivers. (And, of course, there’s the 
children’s-movie staple of the dead mother.) 
But the jump-rope-competition scenes, with 
their intricate steps and tricks, are full of the 
kind of nonstop, whirling-dervish action that 
can keep parents and kids alike engaged. And 
if everyone learns a little something about 
personal choice, gender equality, or teamwork 
along the way, so much the better. 

Bonus: Kids can get into the groove witha 
step-by-step double-Dutch primer. (And 
parents can make sure they try it outside and 
away from Grandma’s china.) 


Randa Abdel-Fattah 
Ages 9-14 


Like most girls in this book's 
leafy Melbourne, Australia, 
suburb, Amal likes studying, 
shopping, and text-messag- 
ing friends. But when she 
decides to wear a Muslim 
scarf called a hijab, she 
finds prejudice everywhere— 
even at her ritzy private 
school, where she refuses 
to lecture on Islamic terror- 
ists: “Maybe somebody else 
could talk about the IRA.” 
she says. “I'm just dying to 
understand how the Bible 
could allow people to throw 
bombs and still go to 
church.” A fascinating look 
at Islam. A —Tina Jordan 


SOUND BITES 


“She loves 
Justin Timber- 
lake’s CD 
[FutureSex/ 
LoveSounds]. | 
hope she doesn't 
know all he’s 
talking about, 
but | can’t deny 
that he gives 
you a beat you 
can dance to.” 


—George Lopez, 
on the musical 
tastes of daughter 
Mayan, ll 


“My son loves 
SpongeBob 
SquarePants. 
It took me— 
an adult—a 
longtime 
to really un- 
derstand the 
whole concept 
behind that 
show." 


—Nia Long, mom to 
Massai, 6 


Check local listings 
PBS 
Ages 6-11 


Listening to the not- 
exactly-easy-on-the-ears 
voice of star Gilbert Gott- 
fried first thing in the 
morning may not be what 
you'd want with your latte, 
but it's worth the sacrifice. 
Now in its fifth season, 
Cyberchase provides a 
dose of good-for-you TV 
without kids even realiz- 
ing it—they're so wrapped 
up in kid-oriented outer- 
space drama they don't 
even register they're 
learning about parallelo- 
grams, fractions, money, 
robotic reasoning, and so 
on. —Eileen Clarke 
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A MILIZARY EXPEDITION 
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NOTABLE FOR THE BATTLES 


THAT DIDN’T HAPPEN. 


Missouri 
Historical 
Society 
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their skills 2s explorers. it was their ability to get 
along with zimost everyone they 


cacountercd. Travelling 8006 


miles acress an unknown 


Peace medals 


given out by 
Lewis& Ciark, — continesit is amazing. But relying 
conmunissioned br 
Thomas jefferson on hand signals and intetpreters to 


avoid conflict and coexist with more than 100 nations 
of American indians is miraculous. In fact, during 
Lewis & Clark's fiest winter in the Mandan villages, 
Indians from hundreds of miles away came to 
see them. They set aside presumpiions 
and prejudices and, for the most part, 


embraced cach other. They were fascinated 
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out 200 years age to find an all-water route across 


North America, they were indeed members of a 


distinguished them wasn't just their bravery orf 


i; When Lewis & Clark and the Corps of Discovery set : 


WALK WITH THEM AND SEE WHAT YOU DISCOVER», 
WWW. LEWTSANDOCLAR K200. ORG 


thar. 100 nations of American Indians. — ‘ia ‘ig 


by cach other's 


diffccences rather than intimidated by them. Today 


have survived. So what 
did Lewis & Clark do so 
well that others, later, ste. 
would wot do tall as welI? Wiese wee lies 
today from a 200-year-old story? Wisi 
Lewisendclark 200.org and'sepawhiot 
you discover. Because their 


tyail winds through us all. 
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EEK TOME 


‘ By Dalton Ross 


For a weekly, expanded version of The Glutton, or to 
talk back to Dalton, go to ew.com/glutton 


eason 3 of Battlestar Galactica wrapped up recently, yet no 
matter how often the drama transcends the science fiction 
genre, there are scores of people who refuse to watch any 
show set on a starship. I’m the exact opposite: a true sci-fi 
junkie. I'll check out pretty much anything that features lasers and 
people dressed in stupid rubber alien costumes, and I’m not ashamed 
to admit it.... Actually, what am I talking about? I’m fotally 
ashamed. It’s embarrassing as hell to be that dude at a party 
waving his hand in front of his face and proclaiming that 
“these aren’t the droids youre looking for,” only to receive a 
group of blank stares in return. Such is the life of a geek, I 
suppose. But misery loves company, and I’m fairly confident 
that there are plenty of other science fiction lovers out there, 
even if they don’t want to admit that they’re part of our ex- 


clusive fraternity of freaks. With apologies to Jeff Foxworthy “PIlcheck out 


(Farscape) for actual down-to-earth curse words. 
Your intergalactic potty mouth should be immedi- 
ately rinsed out with soap, or at the very least rinsed 
out with something manly like...I don’t know. What 
do manly people drink, Jack Daniel’s? 

e While we’re discussing beverages, if you have 
ever put food coloring into your drinks to make 
them look like the funky space cocktails served at 
Quark’s bar, then you are most definitely drunk on 
dorkiness. Actually, come to think of it, ifyou even 
know what the hell Quark’s bar is, you qualify. 

If you have ever at any point in your life donned 
Spock ears, proceed immediately to the end of this 
column. No further testing is required. 

e Do you enjoy mercilessly mocking Jar Jar Binks, 
yet sometimes catch yourself humming the melody 
from the Ewoks’ celebratory jingle, “Yub Yub”? It 
may be time to take a long, hard look in the mir- 
ror...after you remove your oversize Wicket W. 
Warrick costume, that is. 

e Speaking of which, if you have ever carried ona 
conversation that contained the phrase “midi- 
chlorians,” then the Force (of geekdom) is strong 
with you, my friend. 

e I pray for your soul if you have found yourself 
in the awkward position of mounting 
a defense for The Arrival (featuring a 
goatee-rocking Charlie Sheen) with an 
argument that goes something along the 
lines of “Seriously, it’s not that bad. See, 
the global-warming thing is not our fault 
after all. It’s the aliens, man! The aliens!” 
(Not that I ever did that or anything.) 

e Enjoy penning fan fiction? Go take a 
seat next to the Vulcan-ear posse. 

e Are you able to decipher each of the 


(although really, shouldn’t he be the one apologizing to us for anything following acronyms: TNG, HRG, ESB 
all he’s done?), you might be a sci-fi geek if...you own not one thatfeatures BSG,TARDIS, Sarin aRee dinithie— 


but two V miniseries on DVD, or if you understood a single 
word coming out of the mouth of the old computer-program 
dude (the Architect, if you want to get technical—and if you 
want to get technical then you truly are a geek) at the end 
of The Matrix Reloaded. Here are some other signs that you’re 
ascience fiction nerd, and remember, resistance is futile. 


rubber alien 


costumes but I’m guessing most of us are not the 
and|I’mnot pumping-iron types. Nonetheless, the 
ashamedto _ next time you are mocked for knowing 
admitit. Okay, the difference between “warp drive” and 


CSM? Congrats, you're one of us. 
They say there is strength in numbers, 


“hyperdrive,” rest assured you have a 


e You're undoubtedly a Dorkus Maximus if you have ever I’m totally fellow nerdling willing to get your back. 
substituted terms like “frak” (Battlestar Galactica) and “frell” ashamed. (PS. Hyperdrive is cooler.) 


T H E F { V & The Five Worst Songs to Listen to While Getting It On 


1. “Mr. Roboto” 2. “I Drink Alone” 3. Anything by 

by Styx by George Thorogood “Weird Al” Yankovic 
The only thing robots put Nothing spells romance + Go ahead, you try being 
me in the mood for is break more than an ode to soli- intimate to the sweet 
dancing. Plus, tary boozing sounds of "My 

who wants in which the Bologna.” 

aménage a main object There's noth- 

trois with of affection ing funny 

Kilroy? is Jim Beam. about that. 
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4. “| Ran” by A Flock 
of Seagulls 

Good song, but you know in 
the heat of passion you're 
gonna think 
about that 
dude's wacky 
hairstyle. Too 
distracting. 


5. “Ninja Rap” 

by Vanilla Ice 

It's Vanilla Ice rapping 
about the Teenage Mutant 
Ninja Turtles. 
ls any further 
explanation 
really nec- 
essary? 


ILLUSTRATION BY QUICKHONEY 
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SOBE, the SOBE LIZARDS and SOBE ESSENTIAL ENERGY are trademarks of South Beach Beverage Company, Inc. 


ENERGY FOR GOOD 


A User’s Guide 


2. See girl getting sunburn. 


3. Be human sunscreen. 


WHEN YOU DRINK GOOD, YOU DO GOOD. 


Naturally energizing, with the goodness of real juices, vitamins and herbs. 
www.SobeEssentialEnergy.com 
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Family organizing just got easier. The touch-screen feature of the new HP Pavilion IQ 7¢ 7 Smc 
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